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So you think you know the horror scene. Let's see 
if you can identify the following fearsome five. 







imm, 




# * 


Answers are on page 63. 


Scoring: 


5 correct Monster master 

4 correct Creature Count 

3 correct TerrorTout 

2 correct Beasty Beginner 

1 correct Awful Amateur 

Ocorrect Go directly to the crypt. Oo 

not pass go. Do not collect 
£200.00, place advance 
orderfor issue 6. 






(ircflitnis once agiiiii. Not mucli to 
report this nionili e.xcept we inisl yi>u 
will enjoy our eontinuing monster 
round up ... World ol Horror Inis 
miide its lirsi eonlrihmion to art 
iippreeiiition willi the W.O.H. 1 nler- 
liiining l ilni Award. It is a lonit' way 
Irom heinj: tin academy award, how- 
ever. we ihoujtin It would be a nice way 
of sayiiif’ thanks to some ol the people 
who provide us with jireal lilm entei- 
lainmenl. (iiiess who was the liisi 
reeipienl'.' . . . See pajte 20. 


Due to industrial problems, 
issue 4 appeared late. The 
closing date for the Harry- 
hausen Visual Effects Com- 
petition has been forwarded to 
the 15th April, 1975. 
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A s a follow-up to our preview of "Fantastic Planet" in 
issue three, we hope you enjoy looking at these 
^colour stills from the prize-winning animated film. 
Artist Rolartd Torpor has provided beautiful images, 
often reminiscent of the paintings of Redon. The style 
of animation, however, utilising both the American 
method of drawing on cels of acetate, and the more 
elaborate Polish-developed technique of animating hinged 
paper, is a trifle too sedate to hold one’s interest 
throughout this extremely simplistic story. The concepts 
and characters are too familiar and naively presented to be 
of great interest to adults, while there is not quite enough 
action and variety to keep toddlers from squirming. The 
clash between the sophistication of the images, and the 
vapidity of the plot is unfortunate. 

Still, "Fantastic Planet" is so fascinating to look at that it 
remains a "Must-see" film, despite its shortcomings, 
especially for those with a serious interest in animation. 
The creatures inhabiting the planet Ygam are particularly 
sinister-charming, although their appearances are 
unfortunately brief. Outstanding are the flying ant-eater 
type beast that mertaces the tiny 0ms (who are 
descendants of the survivors of Earth's destruction), and 
the misleadingly affectionate, but hungry, three-nostrilled 
hippo. 

The background landscapes with their beautifully- 
coloured vegetation (Many of the shapes are amusingly 
Freudian in import-) are also a delight to the eye. We hope 
that in the future. Torpor will work on scripts that are 
better suited to his excellent style. 


by Stefan Wul. Original artwork by Ronald Torpor. Music by Alain 
Gorageur Shot in the animation studios of Jin Trinka and Kratky 
Film in Prague. Voices by. Jennifer Drake. Sylvie Lenoir, Jean 
Topart, Jean Valmont, Max Amyl, Yves Barsacq, Paul Ville. 







10-9-8-7-6-5-4-3-2-1- ... are you 
readyguys? 

Dear Sir, 

I have just got last issue of your 
fantastic mag. Loved the feature on "Dr. 
Who". I was brought up on the serials of 
the 40’s . . . please-please-please 

feature some of them . . . "i.e" Flash 
Gordon, Captain Marvel, Superman, 
The Phantom, etc etc . . . also let's have 
some good photos of the gorgeous 
dollies from some of the T.V. series. 
Keep those mags comingl So, bye for 
now. 

Mike Wilkinson, the fantasy fiend 

Hull E. Yorks. 

Dear Mike ... In issue 6 we are doing 
"The Women of Star Trek". / am sure 
you'llloveit. 


Dear "World of Horror", 

I obtained the latest Issue of "World 
of Horror” today. I loved it. In getting 
your mag. I. at last, have a chance to 
complain. No-not about your great 
publication but about TV. Both ITV & 
BBC put Horror Films on too late at 
night. This means that on school days I 
can’t see them . . . DISGUSTING. 

Yours truly, 

D. V. Murphy (1 lyrs) 
Farnham, Surrey. 
DearD.V. We agree it is disgusting. We 
will send a copy of your letter to the 
television chiefs. 


Dear Editor, 

After reading all of your issues, what 
can I say but . . . "GREAT" The Lugosi, 
Karloff & Lee articles were super. Just 
one small plea. Can we have more of 
"Dr. Who", especially William Hartnell? 
Looking forward to the next issue. 
Yours, Barry Freestone 

Brixton. 

Thanks Barry. We plan to cover all the 
monsters of "Dr. Who" in future issues. 


Dear Gent, 

First, I must say congrats on the mag 
You have excellent information but in 
issue 2 you did make a boo-boo. You 
stated that Boris Karloff was born in 
Dulwich. This is not true. He was born 
in Camberwell. South London, although 
the resgistration was at Dulwich. 

Your Sincerely, 

S. Ambler, 
Illingworth, Halifax, Yorks. 
Dear Mr. Ambler. 

You are right . . . Peter Underwood's 
"Horror Man", which we didn't have a 
chance to read until after No 2 was 
printed, reveals that William Henry Pratt 
was indeed born in Camberwell. 
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Dear Gent Shaw, 

I found your magazine amusing, 
intelligent and lively. I wish you every 
success with it. Good wishes for all 
1975. 

Yours sincerely. 

Tony Bilbow, 
B.B.C, Television. 
Thanks Tony and may we return the 
compliments. We find your TV reviews 
fall into the same categories. 


Dear Editor. 

You printed a picture of my sister, in 
your 3rd issue, with her bird mask on. It 
appeared on the mail bag page. I am 
writing to tell you she is a big liar. 
Father didn't take her "World of Horror" 
and she only said it so that you would 
print her picture. I hope you will print 
my photo with my frog mask on. After 
all. it's the least you can do for me, for 
exposing her. 

Yours, Frog-Man, 

Luton. 

It's hard to believe, but these letters are 
genuine. 
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BY LEE JAMES 


I I hiishcoMii iiiuf!h wiiitor. I Ik' diNm;il. 
diimp diiys scciiK-d ncvcr-i'ndit>j>. I In- 
withdiiiviid lidni tlit- I I (' liiid onK 
'Aiirscned lliinfis, I.K.A, (>(iiimi.-ti widki-d 
ihc strwls in upcn dcliaticc iil iIk- 
aiilhorilies. Inllatiiin biir}jconi;d in- 
c\ot'abl\. uiic shiiiiajK.' lolinwcd amilhc'i'. 
and the pound was de\aliicd lor the ihitd 
time in as mans monibs. Ibetc was a 
seritiiis talk of aimilier iianspoiiatioii 
workfis' siiikc. a 111) I iibbisb piled up uii- 
I'lilletlcd li)i weeks on end. I he lal popn 
lalioii doubled, ihen i]iiaditi)iled, I ike 
eiei\lhni>;else. one pisl ;-oi used to h. al 
leied one's paee ol walknt}.’ lo allow toi 
Ibe.eiowint' piles o| biusiinv phisiie bans 
oiHlle keibsides. and mallei -111 lai llv kepi 
an e\e oiil lot ihe lals, sliek oi elnb 
Innilv ^lasped I lie looiball iioi al Man 
eheslei wlieie endiK live laid itiel death 

lesiilled III natioii.il I bill onlv 

lot a lew dtiss. 

Most people didn't even diseiiss Hie 
haid tmies anv moie. lalkiiip aboiil 
.niMliinr. leallv was a waste ol eiieipv: 
eiieij'V lhal htid lo be .ipplied lo bale 
snivnal Allliuiiph llie loosened loinnies 
o| I hose able lo m i on line n|> the jnii i ol ,i 

lew loosohne pnils inow w n 

slill he, lid nio.itiine ahoni die new ,id 

I he e.indlelll pidis laid lost 

Iheii alinospheie \s usii.il. il w.is ,i|| t.dk, 
liolliine W.IS done, and iheie seemed lo be 
iiolhin)’ lell lo do I ollowinp I noeh's 
assassiiialion. people weni into ti kind ol 
niental and emotional liibeiiailion. 
wtiilnin lor die niiptovenienis dial had 
been pionnsed loi so lonp . or loi die 
end. 

On the mornin}! ol .laiiiiars llic 22nd. 
somothiiifiijuiie siii(;nl;n broke the iiiono- 
lonv. (iie>-laeed ciii/ens. the lew still 
lucky enough lo he employed on a two- 
and-a-hall-<la\-week basis tnidgs'il alone 
lo ihe lube Malinns. wheie Ihev were 
grecied b\ new stijatni's placards deehii iiig 
■fM ni.MII snoi K-. A shock il sxn- 
lainly wti.s, although not an entirely nn 
pleasant one. tit most. 

Mr, Malcolm Cores, pollsters and iv- 
searchers had established, was die most 
delesied leader in recent hisioiy. In die 
three months ol his aims-siipported 
administration, he had managed lo ineur 
the odium ol just ahmil everyone, yet he 
litid continued, undiminished in power, 
gnidgingls supported h\ his eoniloiiabic 
maiiiriiy and the migin cd die arms, link- 


ing inihesliadows. 

Maleidm Corey had been considered 
the he.si iil a had lot al election lime, with 
Itis party winning mer si,\i\ scats hy 
acelamaiion. Ihe leeble opposition had 
only managed lo win ti lew setits in rural 
areas. I here had been a draimiie change 
ill both Ids policies ;ind pcrsonaliiv since 
his assumpiion ol ollicc. In liiei die 
change was l•adie;d. l ioni a dretiry, hnl 
comparativelv lumesi tiiwl dependable 
hack poliiieiaii, Corey h;ul miiitiied iiiin a 
laiiadcal isohiiionisi, somehow eoiiviiKed 
dial dieeoimliv could muddle Ihmiigli on 
ils own. even now, il onlv be had the 
powel ol eoniplele enniiol. .Sehi/oid. 
people s.nd. I lie eases ol \i\on and Sul 
nelaiiev wete lemenibeied Vaiioiis olliei 
impleasaiil obsei v alioiis weie made. 
< oiev was haled. 

Ill spile ol die hale, and ol each ob- 
vious, iisiiallv aiiogaiil. abuse ol powei. 
pins Ihe glow mg ev idenee ol some meiii.il 
pathology, he was loleialed It inst didii'l 
make .ill that miieli diUeu'iiee anv mole. 
Some ol his i i.ieked I'oln ies img.lil even 
"oik. .ind it lliev diiln'l. well, Ihmgs 
would lllsl kei |i I'etllllg VVoise. .mil evelv 

f''ow. ( odv W.IS siiddiudv nil 
aiiomil.d'lv dead Me ll.id been ,i lobiisl 
III, til ol Iiti\, miii li given to spoil I veil m 
die l.isi nionih. when ptiiileiiee had 
dielaleil dial he lemaiii moie oi less eon- 
lined lo No Id. the papeis lepotleil lhal 
he never missed his daily woikoiii Aliei 
all, he constdereil il liis lespoiisihiiilv lo 
give the public a good evimple ol "carrv- 
ingon " 111 emidale. 

Ihe media speeiilaied that ik.'alh had 
been Ihe result ol heart aiiiiek or stroke, 
coinmon enough etinses ol sudden ev- 
linclioii in middle-aged men who had to 
eonlend wilh constant stress. Nohodv 
could say lor eertaiii. ihough. niiiil an 
uniopsy was perlormed: and there were 
iimiMiui iispifis to the ease tlial even the 
most enierprisifig reporters were eom- 
pleieiy unaware ol. Mrs. Corey, who liad 
discovered ihe body, was understandably' 
enoiigli in sedusion. under lietivy 
sedaliim. and in no condition to hi.' 
making any public siaiements. I sticlly 
w+ial had met her eyes upon ciiiering the 
bedroom was still anyone's guess. Ihe 
policemen al the scene, the ambulance 
altenifanls. and all concerned were equally 
untivailable lor eommciil. 


I he populace was bii//ing c.xciicdly, 
and tin almost holiday mood prevtiiled. Il 
was Ihe lirsi really i.iic.r/itriftl news in 
ages, and everyone was enjoying it all 
immensely. F'vcn ;is some opined that ihe 
hugger h;id been done in. Iserve him righi), 
anil ollieis spoke synipallielietilly o| poor 
I orna Corey, (such a niec wom;iii. really, 
so loyal, vvilli all she had had to pm up 
wilh), the meilic;il estimmer's olliee w;is 
ailenipling to deal wilh die niiiqiie 
piobleiii pieseiiieil hy die remains ol the 
I’M, It had been a diiliciili pib, ksvping it 
all uiiilei wiaps. bin Im once, die police, 
and oiliet wiiiiesses had eo-opeialed with 
some ellicieiiey. and Iheie had Ix'en no 
leaks Mrs. ( oiev and die voiiiig eon- 
siiihle, lewis, Would Iv,' iinahle lo eoiii- 
iiinineale lin a while, al anv tale, and die 
tew odiers involved hail so |ai kepi iheii 
woiil to s,iy noliniig. even to liieniK am) 
laniily. 

Now, a eiiieliilly seleeleil group ol 
evi'xils h,id to deleiimne the cause ol 
death Dead Coiev was. tmdoiihledly. 
cold, tiiollled hliie, ami ngnl, eseepi lot 
bis grolesqnelv svvolkn be.id, die lli-sh ol 
w hu ll W.IS Liking on ,in im n-.isiiigh leltv 
like lonsisieiii'v . .md w,is given lo i ippinig 
in ,1 most disioiiieiliiig Lishioii. .ilmosl 
giving die impiessioii di.n s,,me spmk ol 
hie si ill liiigeied in Ihe eadavei . Ii.ipiieil hv 
the eiaiiial siiiieiiiie il was now woikmg 
to solicit and evpam). 

Doeioi Ian Hammond, a (licriv-years' 
veleran ol autopsies on some ol die most 
unpleasant demises that modern urban lile 
can piovide. maintained Ins usual com- 
posure as the preparations were made, 
atihongh inwardly, even he lell some 
trepidation, and lor ihe lirsi time, began 
lo look lorward lo his impending relire- 
menl. He look a deep hreal h and made Ihc 
lirsi incision. 

I hat was enough tor it to squeeze its 
way out in one vigourous umliilation. Il 
oozed rather cheekily over the lorehcad 
and onto the nose ol the late Mi. Corey, 
blinked, and surveyed its surroundings, a 
twinkle ill what might have been amuse- 
ment in its horribly intelligent eyes. 

Hammond slumped silently lo the lloor 
in :i most iineharaelerisiic dead laini, and 
primitive panic seized those ladies and 


Continued on page 49 





class. He rose quickly though the ranks, 
and has been commander of the 
Enterprise for over four years. His only 
remaining relatives on Earth are his 
mother and a nephew. His brother Sam 
and his wife were killed, in a space 
disaster. 

Kirk's character, complex and sensitive 
beyond the usual TV series hero, was 
modelled largely upon C. S. Forrester's 
“Captain Horatio Hornblower", an 18th 
century sea captain, and a particular 
fictional favourite of producer Gene 
Rodenberry. 

Kirk fears any show of weakness, and 
there are few aboard the ship to whom he 
will confide his personal feelings. His only 
close friends are his physician. Dr. 
McCoy, and to some degree, Mr. Spock, 
his first officer. Kirk often refers to the 
fact that he is “married" to the Enterprise, 
and believes that any serious romantic 
involvement while on duty would he detri- 
mental to his function as commander'. 
This does not prevent his falling for 
various damsels, who usually meet a tragic 
end in the course of the script. 


F irst, and foremost, to many fans is. 
Captain James T. Kirk, portrayed by 
Canadian actor William Shatner. 
Kirk is, at about thirty-four, the youngest 
commander in Star Fleet. He was born in 
a small town in Iowa, U.S.A.. entered 
the space academy at seventeen, and 
graduated in the top five per cent of his 


K irk'S second in command is Mr. 
Spock. the ship's .Science Officer. 
Spock is a native of the planet 
Vulcan. His mother Amanda, is an 
Earthling school teacher, and his father 
Sarek. is a Vulcan ambassador, and 
respected physicist. The philosophy of 
Spock's home planet is that emotions 





must be supressed and replaced by logic, 
to avoid wars and other results of 
uncontrolled passions. Being half-Terran, 
Spock has a great deal of difficulty 
exercising the proper restraint. 

This problem has made him an 
especially complicated and fascinating 

character, and one it is particularly easy 
for so many people who often feel pretty 
"Alien" in an unsympathetic society, to 
identify with. Spock studied at the Vulcan 
Space Academy, and has served aboard 
the Enterprise for thirteen years, He is 
respected by the crew, but as Vulcans arc 
rather boring company for many Tcrrans. 
his only friend is Captain Kirk. Dr. 

McCoy’s nurse, Christine Chapel is 

devoted to Spock. but he discourages her, 
believing the match would be illogical. His 
real emotional attitude towards the 

smitten lady has never been quite clear, 
Spock is portrayed by Leonard Nimoy. an 
actor for many years before achieving 
fame in the role. 


OCTOR Leonard McCoy, often 
referred to as "Bones", is Senior 
Ship's Surgeon of the Enterprise, 
and as Head of the Medical Department, 
is responsible for the physical and' 
emotional health of the vessel’s crew ot 
430. He is not at all a military type, and is 
considered to be somewhat eccentric, as 
his personality and attitudes towards life 
are more that of a Iate-I9th century 
country doctor than an interplanetary 
pioneer. He is about 4S. studied medicine 
in his native Georgia, U.S.A. and was a 
general practitioner. After an unhappy 
marriage ended in divorce, McCoy studied 
Space Medicine and volunteered for Star 
Fleet to escape his memories. He has a 
grown daughter. Joanna, whom he seldom 
sees, as she resides on earth, and he is 
known to share with his close friend. 
Engineer Scott, a great fondness for 
spirits. His relationship to Captain Kirk is 
close, and he enjoys his running feud with 
the not-always-impeiurbable Mr, Spock, 


especially relishing occasions when his 
expert sarcasm draws manifestations of 
"human" annoyance from the stoical 
Vulcan. 

Me Coy is played by DeForest Kelley, 
who, prior to the series, was known 
primarily for his portrayals of villainous 
characters in many films and television 
programmes. 


L ieutenant Montgomery Scott 
|(“Scotty") is deeply devoted to the 
lEnterprise, and takes immense pride 
in his work as chief engineering Officer. A 
native of Scotland, he rose to his present 
position through many years of service in 
a variety of space vehicles. He is third in 
command, and assumes responsibility for 
the Enterprise when both Kirk and Spock 
are absent. 

Engineering is a passion as well as a 
livelihood to Scott, and he spends many 
off-duty hours tinkering in his 
department. He is the respected author of 
several books on the subject, which are 
used as texts at the Space Academy. His 
parents are still living on earth, but he has 
no other lies there, and enjoys his travels, 
with no intention of settling down, Scott is 
played by veteran character actor.James 
Doohan, 


MANSION Pavel Chekov is portrayed 
^^^by a New York actor, Walter 
HlKoenig. himself of Russian descent. 
Chekov is on his first space assign- 
ment, and is officially the Navigator, 
although he is often assigned to 
other duties. The officers regard him as 
excellent material to work with. Kirk, 
especially, thinks Chekov will eventually 
make starship commander. The Ensign's 
off-duty activities are primarily of a 
romantic nature. 



M AVIGATOR Sulu is of Japanese 
and Philippine background, is a 
career officer of great efficiency, and 
has extremely varied outside interests. 
His hobbies have included fencing, and 
many types of athletics. His most con- 
sistent recreation, however seems to be the 
study of Space Biology. George Takei, a 
native of Los Angeles, is seen as Sulu. 



■ lEUTENANT Uhura has been 
interested in communications since 
her childhood in the Bantu Nation 
of United Africa. She loves the adventure 
of her Star Fleet career, but is also 
attracted to family life on earth. She is of a 
warm, non-aggressive nature, and enjoys 
music. Her shipmates often request her to 
sing in the recreation hall, which makes 
handy use of the talents of Nichele 
Nichols, the actress who plays Uhura. 
Miss Nichols has appeared with great 
success in many New York musicals. 


M URSE Christine Chapel has had 
her share of rough times. Her 
former fiance, a prominent scientist 
was lost on an expedition, and was 
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eventually discovered on a remote planet, 
in an android body, and maddened by his 
new superhuman powers. He was 
eventually destroyed, and Chapel lost her 
last lie with Earth. She too, is a career 
officer, and Dr. McCoy regards her as 
very valuable, and having great potential 
to advance in Star Reet Medical Service. 
She holds a doctorate in Bio-research and 
finds her work rewarding, but her 
continuing attempts to arouse romantic 
interest in the inscrutable Spock have 
not been particularly successful. Nurse 
Chauel is played with appropriate 
meltncholy by Majel Barrett, an 
exp erienced TV perfo.mer and the wife of 
producer Gene Rodenberry. 


T here are no villains in the 
conventional sense, but the 
unsavoury Klingons come pretty 
close to out-and-aboul nastiness. The 
Klingon Empire is a dictatorship, with a 
rather rapid turnover in rulers, due to a 
national penchant for assassination. 

The society is entirely male-oriented 
and devoted to personal gain by any 
means. Mercy and integrity are regarded 
as the traits of weaklings, and Klingons 
enjoy provoking interplanetary incidents 
by violating treaties. 


T he Romulans are an offshoot of 
the Vulcan race, physically 
identical, but with a warrior- 
philosophy quite alien to the Vulcan 
reverence for all life forms. The Romulan 
society in many ways resembles the early 
days of the Roman Empire, and their 
stoicism is much like that of their Vulcan 
relatives. They are advanced in their 
technology and artistically inclined. There 
is complete equality between the sexes, 
and many starship commanders are 
female. Ruthless as they often arc, one 
finds it difficult to completely dislike the 
Romulans. 

The crew of the Enterprise sometimes 
does battle with other alien life forms, but 
such conflicts usually end in new under- 
standing and tolerance on both sides, 

“Star Trek" continues to be an 
industry in itself; conventions are still 
being held with great success, and 
rumours abound, even now, that new 
episodes will be filmed. There are four 
“StarTrek"-oroented societies in the U.K. 
alone; The Star Trek Aaion Group, in 
Leicester, The North American Star Trek 
Club in Hertfordshire, Star Trek Enter- 
prises in Nottinghamshire and Beyond 
Antares in Dorset. Novels, and now a 
cartoon series have been based on the 
adventures of the Enterprise, and it 
cetainly looks as though the hardy old 
series and its fans will "Keep on Trekkin"' 
for many years to come. 



/ . 


This month's Screarn 
Queen comes to us from 
the StarTrek episode, 
"Who Mourns for 
Adonais". Lovely Leslie 
Parrish is just one of the 
many beauties that were 
forever making 
appearances in StarTrek. 

Next month we plan a 
feature on the women of 
StarTrek. 




Left; Geoffrey Whitehead a 
Silas, back from the grave. 
Far below; Ian Ogiivyas 
Charles Fengriffen. 


W-' 


Catherine (STEPHANIE BEACHAM) becomes 
the bride of Charles Fengriffen (IAN OG I LVY). 

Taking up residence at the Fengriffen ancestral 
home she is confronted by a series of unaccount- 
able happenings - which could be fantasies, but 
to Catherine are hauntingly real. 

Most terrifying of all is the appearance of a 
Woodsman (GEOFFREY WHITEHEAD) whom 
she sometimes sees as normal, except for a large 
birthmark on his face, and sometimes with no 
eyes and an arm which ends in a stump tied with 
a bloodstained rag. But always he seems to be 
following her, watching and waiting. 

Charles will not explain the significance of the 
Woodsman or provide an answer for any of the 
other strange and frightening occurrences at 
Fengriffen. 

14 


Above Top; Stephanie Beecham 
asthe young bride. 

Above; The dead hand that crawls. 







When Catherine tries to enlist the assistance of 
the housekeeper, Mrs. Luke (ROSALIE 
CRUTCHLEY), or the family doctor Dr, Whittle 
(PATRICK MAGEE), they are mysteriously 
murdered. Lawyer Maitland (GUY ROLFE) is 
killed on his way to Fengriffen House on the 
night he has promised to help Catherine. 
Catherine's chaperone, Aunt Edith (GILLIAN 
LIND), meets a horrifying end when she attempts 
to take Catherine away from the evil house. 



Catherine begins to doubt her own sanity. In 
desperation, Dr, Pope (PETER CUSHING), man 
of science and realist, is sent for. He discovers 
that some fifty years earlier, Henry Fengriffen 
(HERBERT LOM), Charles’ grandfather ravaged 
the wife of Silas the Woodsman on her wedding 
night. When Silas tried to strike him, Henry 
chopped off Silas' hand. Silas had cursed Henry 
Fengriffen and his heirs; "The Evil you did this 
day will be avenged. The next virgin bride to 
come to Fengriffen will be violated. But then 
shall come the true vengeance on the House of 
Fengriffen. And death shall befall anyone who 
tries to prevent it". 

Charles reveals that his father had married a 
widow and Catherine is therefore the first virgin 
bride to come to Fengriffen. 

A son is born to Catherine and Charles. The 
maid, Bridget (JANET KEY), who is present 
when the baby is born, is shocked at the sight of 
the infant. When Charles sees it, he kills the 
Woodsman, shooting out his eyes, and wildly 
desecrates Henry Fengriffen's tomb. Catherine 
takes a first look at her child. . . and is driven 
out of her mind. In a final close-up, we learn 
why. 
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Hammer plan a 197B production of "Vlad the Impaler" to be filmed in 
Europe. Production on the dramatic thriller. "The Spiral Staircase" has 
been completed by Warner Bros. The film is described as "a study in 
concentrated horror." It stars Jacqueline Bisset and Christopher Plummer. 
Release date is set for early this year. EMI have released a long playing 
record, "Murder on the Orient Express". The soundtrack could be the 
biggest movie sound of the year. 


The Rocky Horror Show" 
continues to play to packed 
houses in England and that is 
understandable . . . the surprise 
IS Madrid. Spain, where a new 
era of permissiveness has 
perhaps been heralded by the 
show opening there, also to 
packed houses It is reported 
that the director-general of 
information and the official 
censor both passed the show 
despite the many risque lines and 
costumes. Responsible for the 
breakthrough is Gil Carretero 
who brought the show to Spain. 



•r GENUS DESMODUS from South 
American jungles ere unable 
to take any other food then 
BiPoP. Theg attach both man 
and animals and have been 
made the Subject of more 
HORROR movies. Stage pl8gs 



SWOP-SHOP ... All types of film 
material d-eale, photos, press books, 
ttills, etc. Send SAE with your needs 
to P. Lowther, 47 Middleton Road, 
Hopwood, Heywood, Lancs. . . . 
Horror Mage, posters and press books 
for sale or trade, contact R. J. Spence 
with SAE at 29 Ballynichol Rd., 
Comber, N. Ireland .... Wanted to 
buy: Poiters. stills, or any press 

"Vs mpi re Lovers ' Contact 
M.G. Smith, 7 Hartley Close Turnhem 
Rd.. London SE4. Rare out of print 
Horror Mags for sale, to highest 
bidder. Items include famous Mon- 
sters of filmland, and Fantastic Mon- 
sters, etc. etc. SAE for details to: 

M. Green, 3 BentlyRoad, Salford 7. 
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ATV, in partnership with the Italian 
television service are currently 
preparing 24 hour-long episodes of 
a new science-fiction series, 
"Space 1999". The regular stars 
are Martin Landau, Barbara Bain, 
and Barry Morse, all of whom will 
be familiar to fans of U.S. television 
thrillers. Guests will include such 
favourites as Christopher Lee, Peter 
Cushing. Judy Geeson and Julian 
Glover. The budget is astronomical, 
and the special effects, sets, and 
makeup are rumoured to be pretty 
extraordinary. 

"Space 1999" is scheduled for 
world-wide network release in 
1975 ... no definite date for the 
debut, yet, but be alert. This one 
looks like a winner. 


and boohs than any other 
animal ! 



LYCANTHROPHY. . . is the belief that men 
can be turned into wolves and vampires and 
dates back to the early Greeks. That Serbian 
Legend states that they fear garlic. 


Giant Bats of Java measure five feet across 
the wings. Phewl 



Slavic folklore 

states that Vampires 
are the ghosts of 
heretics and criminals 
who return from the grave 
monstrous bats.. ..to 
feed on the blood of 
j ’**** sleeping persons! 
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The 1000 year old Dr, Death (JOHN CONSIDINE) is a 
specialist in immorTality, His clients are the newly bereaved 
who. for a fee, can have their loved ones returned to life in 
body, but with the soul of the Doctor's latest victim, 

Fred Saunders (BARRY COE), who has recently lost his 
wife (JO MORROW) is plagued by her last words, ' I II come 
back ’. Wanting to believe she will and not knowing what to 
do, he is introduced to Dr. Death by Tana (FLORENCE 
MAR LY) and taken to see a, demonstration of the Doctor's 
work. Inspired by what he has seen, he agrees to the fee and 
commissions the Doctor to reincarnate his wife. 

Laura Saunders (JO MORROW) whose sou I is pure, will 
have no part of the freshly killed souls that Dr. Death brings 
to her After many attempts to please this corpse without 
success, he turns his attention to Fred Saunder's secretary 
Sandy (CHERYL MILLER), but his attempts to kill her fail. 

Dr. Death, obsessed by the refusal of Laura Saunders to 
come back to life, continues to kill in search of the right soul 
but in the end brings about his own doom. 


DR. DEATH Directed by Eddie Saeta, Opiicals by Van der Veer Photo EFX, Make-up 
supervisor; Siegfried Geike. A Freedom Arts Picture, Released by Fox-Rank. This 
seedy effort was evidently an attempt at satire of the "Phibes" variety. There are 
some amusing moments, mostly provided by Dr. Death's lumbering henchmen, 
Thor (Leon AsKIn), and Athena Lorde as a phoney medium. Fans of the old American 
Jo^^am edv trio, "Th e Three Stooges" may get a minor nostalgic glow from the 
one of the "Doctor's" demos. 

and abounds 

in a Tudor 





The first WOH entertaining 
film award has been pres- 
ented to The Golden Voyage 
of Sinbad. Ray Harryhausen 
received the award from 
Richard Green at the South- 
ampton Film Theatre, Nov. 26th 1974. 
We plan to make this award to films that 
combine good special effects with horror, 
action and general all round entertain- 
ment. The next award will be made 
following a poll of you y . . our valued 
readers. Nominated for our next award 
are: "Vampira'', "Fantastic Planet", 



"Frankenstein The True Story" and "The 
Canterville Ghost" (T.V. play). Let's 
hear from you with your vote. 



DON'T HANG 
ABOUT 

(if you want 
any back numberi) 


TORROR 

IN THE 
CINEMA 
by Ivan Butler 



Horror films have held a chilling fascination for 
audiences from the very beginnings of cinema. Ivan 
Butler takes a look at the macabre in the silent 
cinema, Dracula and Frankenstein, the work of 
Hitchcock and Polanski, with a special chapter on 
British horror. Thrill again to such horror classics 
as The Cabinet of Dr. Caligari. The Cat People. The 
Fall of the House of Usher, Rosemary's Baby, 
Dracula. Prince of Darkness and many more. 

Paper back Over 60 stills £1,10 

Available from all good bookshops or direct from: — 


THE TANTIV Y PRESS 
108 NEW BOND STRF.Frf 
LONDON WIY OQX 
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Creep Chic 

The macram^ cobweb stretched its 
spooky tendrils two stories high on the 
wall of New York City’s posh Rainbow 
Room. Writhing on the dance floor were 
scores of Bela Lugosis, Frankensteins, 
Draculas and King Kongs, while a giant, 
silver-and-black ^tter spider observed 
from above. Heart-skipping screams 
ripped out of speakers on one side of 
the dance floor and the chilling sound of 
SQueaking doors curled coiffures on the 
otner. At the tables, pumpkins filled with 
amyl nitrite capsules were passed from 
one tumed-on ghoul to the next— the 
tops lifted, the poppers sniffed, “This 
party is life in all its mystery and terror,” 
gushed the affair’s impresario, whose 
false vampire teeth seemed poised for 
attack. "Monsters are what's happening 
this year,” 

In a wave of nightmare nostalgia, mon- 
sters, ghouls and goblins are recapturing 
the terrors of Ai^rican imaginations— 
and infusing new blood into de fantasy 
business this Halloween season. No few- 


er than 900 costumed creeps (at S30 
a couple) danced until 7 a.m. at last 
week's Rainbow Room romp. In Chicago, 
where Martians and robots are the mon- 
ster movers at Coshimes Unlimited, own- 
er Jack Kirby estimates that his business 
is up 300 per cent over last Halloween. 
"It’s like live, love and laugh,’’ chuckles 
Kirby, “because tomorrow we die," 

The reasons for today’s monster-mania 
are as myriad as the stitches in Franken- 
stein’s creature. Nostalgia for the uncom- 
plicated comic and literary baddies of 
childhood has spawned campus cults 
that devour old film classics as fast as 
they can be distributed. The fall brochure 
from Macmillan Audio Brandon, a 16- 
mm. film distributor, is titled ‘"Transyl- 
vanian Catalogue” and lists more than 
200 films starring "giant leeches, brain 
eaters, devil worshipers, blood beasts, 
screaming skulls and vampire lovers." For 
those who prefer to have their spines 
tingled at home, there is a plethora of 
blood-chilling sound-effects records that 
feature such titles as "Screams and 
Groans," "Cat Fights," and "A Collection 


LIFE/STYLE 


of Crashes.” "With all the ambiguities 
we have. now in politics, reli^on and 
even the family, kids are looking for 
clarity,” explains one maker of horror 
disks. “Monsters are black and white. It’s 
plain old good against evil.” 

Mob: It's plain old good business as 
well. Marvel Comics, wich sells 6 mil- 
lion copies each month, has added seven 
monster titles to its already monster- 
heavy library. "Man-Thing,” Marvel’s lat- 
est character, is a scientist who drank 
too much "super-soldier serum," which 
robbed him of his rational powers and 
condemned him to life in a swamp. “We 
want our monsters to be somebody kids 
can relate to,” explains Stan Lee, Mar- 
vel’s publisher and editorial director. 
Younger kids are relating to the merry 
mob of monsters who romp through tel- 
evision commercials for a new breakfast 
cereal caUed "Freakies.” And squabbles 
at many breakfast tables now center on 
who gets first crack at the Monster Vita- 
mins— new, chewable vitamins that come 
in grotesque shapes. "The reawakened 
interest in monsters signals a return to 
innocence and naivety,” claims actor 
Vincent Price, the dean of celluloid 
creeps whose commercials for Monster 
Vitamins are pushing tamer brands off 
the shelves. “Those skinny girls in Vogue 
and Harper’s Bazaar frighten me much 
more than ghost stories.” 

Modem ghost stories, however, tend 
to be more satiric than horrifying. In 
Los Angeles, more than 100, (XX) people 
have jammed in to see ’The Rocky Hor- 
ror Show," a campy, musical take-off of 
the legend of Frankenstein. And clcanp- 
ing on the heels of Andy Warhol’s grisly 
3-D film "Frankenstein” and his even 
gorier “Dracula” comes Brian de Pal- 
ma’s “Phantom of the Paradise,” a rock 
reincarnation of the classic, white- 
gloved monster who played the opera. 
It will open, naturally, on Halloween. 

Bats and Rats: It will be left to comic 
emperor Mel Brooks to wrap up the 
ghoul rush in his upcoming film "Young 
Frankenstein." Set in an elaborate, 
$360,000 castle replete with plastic bats 
and live rats, "Young Frankenstein” de- 
picts the adventures of the late doctor’s 
grandson (Gene Wilder) at his recently 
inherited digs. “Pardon me, boy, is this 
the Transylvania station?” asks Wilder as 
he chugs into town. "Ja, ja, trade 29," 
chants a lederhosen-clad youth. “Oh, can 
I give you a shine?" Not surprisingly, 
young Frankenstein turns out a monster 
of his own, a sexual stud (Peter Boyle) 
whose head is held together by a metal 
zipper instead of the traditional stitches. 
Brooks insists that there is a serious mes- 
sage behind his film— and perhaps be- 
hind creep chic at large. “The monster is 
really the vapor of fear that has coa- 
lesced in the plebeian mind,” he sug- 
gests. "Intelligence vs. fear— it’s good 
Ping Pong to play with.” 

-LINDA PRANCKE 


Reproduced from Newsweek, Nov. 4, 1 974. 
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Danislle Br»ton (MARGOT KIDDER), a beautiful model, and Philip Woode (LISLE WILSON), a handsome young Negro, meet on a 
television quiz show. She receives a set of carving knives as a gift and he gets an evening out for two — which they decide to share — at 
a supper club- 

They are enjoying themselves and getting acquainted when Emil Breton (BILL FINLEY), her estranged husband whom she now detests, 
shows up and Insists that Oanlelle leaves with him. Philip has him thrown out. Later, as Philip is embracing Danielle in her apartment, 
they glance out of the window and see Emil watching. Philip pretends to leave and, as Emil follows, he eludes him and returns to Danielle 
end a passionate evening. 

The following morning he is awakened from a deep, sated sleep by feminine voices quarrelling in an adjoining room, Philip hurriedly 
gathers his clothes and goes into the bathroom to dress. He returns to Danielle, who Informs him that It la her birthday and her twin 
Dominique has come to spend it with her. During their conversation, Danielle Is overcome with pain and rushes for her medicine in the 
bathroom. Finding her supply low, she tells Philip, who volunteers to get her prescription repeated. 

Putting on his shirt before departittg, he inadvertently knocks Danielle's two remaining pills down the washbasin. 

As Danielle has e habit of leaving her curtains open, moat of their activities have been observed — off and on — by Grace Collier (JENNIFER 
SALT). 8 young reporter who has spent the night working towards a deadline in her apartment across the street. 

While Philip is waiting for tha prescription to be made up, he spots a bakery and decides to surprise Danielle with a birthday cake. He 
returns to the apartment to find her asleep. He goes to the kitchen, retrieves one of her gift knives, lights candles on the cake and returns 
to surprise his new-found love. As he draws near, the knife is snatched from his hand by a demented girl whose tortured face resembles 
Danielle, who stabs him in the groin and, rising from the bed, attacks him again end again with tha unleashed fury of a mad woman. Tha 
now dying Philip barely hes the strength to drag himself to tha window and write "Help" in his own blood. Tha bizarre Incident is 
witnessed by a horrified Grace, who phones the police. 
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While an unconvinced policemen. Detective Kelly IDOLPH SWEET), is en route, Emil arrives, and he and Danielle remove ell evidence of 
murder, hiding the unfortunate Philip's body in the convertible sofa. 

Grace is unable to convince the police, mho resent her because of her critical reporting of their work, that the gruesome event actually 
took place. She plagues her editor to be put on the story. He agrees but insists that she is aided by Joseph Larch (CHARLES DURNING). 
a private investigator. When Larch sees the sofa being removed from the apartment, he suspects that the body is inside and decides to 
follow it. Meanwhile, Grace pursues her own investigations. 

She discovers that Dominique and Danielle were famous Siamese twins who had been separated by an operation performed by Dr. Emil 
BretonI She learns more from a Time-Life editor, Mr, McLennon (BARNARD HUGHES), who kept a filmed record of his report: 
Danielle was the sweet, friendly twin; Dominique was entirely opposite — but Dominique died as a result of the operation separating them. 

Grace's investigation leads her to a private nursing home where she is forcibly detained by Or. Breton, who brainwashes her into 
believing she didn't witness Philip's murder. Grace regains consciousness and discovers that Danielle/Dominique (?) has attacked and 
killed Breton with a scalpel. 

The police discover the truth and arrive to rescue Grace, who how protests that Woode was never murderedi Meanwhile, the dogged Larch 
has followed the sofa.coffin to Canada where he patiently watches over it certain that sooner or later he will uncover THE vital duel I 



PETER WYNGARDE 


BRAM STOKER’S 

pracula 

® with 

LEON EAGLES ■ DA/ID RILLICR 
PHILIP LOWRIE SALLY JANE SPENCER 
CHRISTOPHER MITCHELL SARAH COWARD 

and 

REVIN STONEY 

Directed by ROGER REDFARN 

Designed by MARTIN JOHNS 

A FORUM THEATRE BILLINGHAM PRODUCTION 



A Pennea Release, 

1966, colour. Produced 
by Michael Smedley-Aston; 
Directed by Samuel Gallu. 


D uring the Paris season of the 
popular Theatre du Mort, a Grand 
Guignol-type troupe, the city is 
plagued by a series of vampire-like 
murders. Inspector Micheaud (Ivor 
Dean) is baffled by the case. A young 
surgeon (Julian Glover) with an interest 
in criminology assists him in the 
investigation. 

Oani Gireaux, a leading performer at 
the Theatre du Mort, dislikes the 


owner -director Phillipe Oarvas, 
(Christopher Lee) an egocentric 
autocrat given to suspicous behaviour. 
Dani and her boyfriend, the surgeon, 
come to the conclusion that the 
menacing Darvas is involved in 
something unpleasant, possibly the 
vampire-murders. 

Dani's flatmate, a melancholy girl 
named Nicole (Jenny Till) who is also a 
member of the company, becomes 


infatuated with Darvas, and after he 
hypnotises her at a party, she falls 
completely under his influence, and 
goes to live with him, despite Dani's 
protestations that Darvas is dangerous. 

Just as everyone is finally convinced 
that Darvas is the murderer, he is found 
floating in a lake, another victim. 

At last. Dani discovers the truth in a 
confrontation with Nicole, below the 
stage of the Theatre du Mort. Oarvas 


had been fascinated by the girl's 
strange background and necrophiliac 
tendencies. He had hypnotised her in 
order to utilise her story in a play he 
was working on. Eventually, she turned 
on him and killed him. Nicole is about to 
add Dani to her list of victims, when 
she is impaled by a spear thrust 
through the floorboards of the stage in 
the course of a "Voodoo" sketch being 
enacted on the stage above. 




COMMENTS: 

This film was for some reason, 
neglected for several years, but more 
recently has become something of a 
"cult" movie to many serious horror- 
fantasy buffs. The theatrical setting is 
always an intriguing one, and it is well- 
utilised here. (The 1972 "Murders In 
The Rue Morgue" was perhaps even 
more effective in its depiction of real- 
life mayhem backstage in a grand 
guignol theatre, but the director of the 
latter. Messier, quite possibly was 
influenced by this earlier effort.) 

The vampire-murder plot of "Theatre 
of Death" is very ingeniously handled, 
and despite some obvious red herrings, 
one IS never quite sure of the real 
murderer's identity until it is revealed. 
Christopher Lee is given a decent-sized 
part, and a complex character to get 
into, and he makes the most of it. Lee's 
portrayal of the brilliant and neurotic 
Phillipe Darvas. remains for this 
receiver, one of the high points of his 



career in this genre. Julian Glover 
makes a young hero with more 
personality than most, but Ivor Dean, 
Leila Goldoni as Dani, and Jenny Till 
are a bit pedestrian. Miss Till, 
especially, seems poorly equipped 
physically, as well as artistically, to 
convey Nicole's provocative 
combination of ethereal sensitivity and 
psychosis. 


"Theatre of Death" was recently the 
highlight of the Gothique Cinema's 
"Special Tribute to Christopher Lee" 
programme, and it loses little of its 
interest and appeal, even when the 
denoument is known. Samuel Gallu's 
crisply stylish direction must be 
credited here. The film is wearing very 
well, and seems destined to become at 
least a minor classic. 
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Planet 


AR I HUR P. Jacobs, the producer ol 
/%ihe incredibly successlul "Planet nl 
J. ^ihe Apes" lilms. was told that 
audiences would never he able to relate to 
u civilisation ol thinking, talking simians, 
when he purchased the rights to Pierre 
Boulle's satirical novel. I he advice ol the 
doubters was proved dead wrong when the 
first ol the series proved such a winner 
that it spawned lour more Icature lilms. 
and the current TV series, all raking in 
upwards of 1'50 million in total profits, 
so lar. 

I here have been several instances ol 
traffic-slopping attendance at cinemas 
reetiing mammoth programnKs ol all 
ive "Apes" sagas. Jacobs died siiddcniv 
ast year in the midst ol work on the IV 
ries. but Boulle's characters seem to 
lave become pan ol media myihologv, 
destined to become hisioricallv imporiant 
examples ol liintasy cinema. In this article, 
we’ll provide hriel synopses ol all the 
"Apes" tilm.s lor the enlightenment ol Ians 


Of The Apes 






or two along the line. This background 
material should provide you with a good 
foundation for best enjoyment of the 
television serial. Pay attention now, things 
are going to get a little involved . . . 


Ik'llovi <itfntivi 
JtittiiHi I' .il'i' 


W 1 hc.LUwjc^Bt^ 
IlK-v aic 
V. .mil dvdi^l^ 
itcsespc 

^tarian gotgBP 
iCwI 


A group ol u'troniuii-. crii'li onj 
strange planet 1 hcv have •been '•11 
suspended .intmation tor a long vov.igl 
and one ol the pativ h,is died and b«.-l 
imimniilied. .is a result o| meeh.inn.i 
mallufieiion. Ihe three sur\i\ors. led h; 
la\lor (Charlton Hesioni set oiir^ 
e\pIorc then nc*surriiun(Ji!iu^i’pi*| 
tind micihgenSft^n a 
eneounier 


PLANET OF THE APES 
( 1968 ) 






forced to release T aylor and the mute girl. 
Nova, to a free life in the territory no ape 
is permitted to enter. There Taylor is 
horrified to discover that he has never left 
earth, but travelled into its distant future. 
In a visually stunning final scene, the 
humans discover the shattered remains of 
the Statue of Liberty strewn about the 
desolate seashore. 


BKNKATH THK PI.ANKT 
OK THK APKS (1970) 


This first sequel was almost universally 
condemned for abandoning the deeper 
social implications of the original, and 
presenting a conventional, lamebrained, 
action-melodrama, with minimal charac- 
terisation, and too much reliance on the 
humourous aspects of the civilised 
simians. Charlton Heston returned as 
Taylor, but this was little more than a 
“cameo" appearance, and while Hunter 
and McDowall were once again excellent 
as the chimpanzee couple. James 
Franciscus, a dullish (if decorative) actor, 
in a poorly-written major part was 
tiresome indeed. 

Continuing to explore the forbidden 
territory, Taylor and Nova are as.sailed by 
frightening illusions. Trapped. Taylor 
sends his mate back to the Ape city to get 
help from Zira and Cornelius. There she 
meets Brent, (Franciscus) another 
astronaut who has been sent out to 
discover the fate of Taylor’s party. They 
are captured by apes who are planning to 
eliminate all life in the forbidden zone, 
thus ensuring the future of their own 
society. 



Once again. Zira helps them to escape, 
and they hide in the ruins of New York 
City, where they find themselves at the 
mercy of a strange ^uli of mutant humans 
who worship a live atomic bomb. When 
the apes' invade, the mutants plan to 
detonate the bomb, destroying their 
enemies along with ihcm.selves. Taylor 
(who is also imprisoned by the mutants). 
Brent and Nova fight to prevent the holo- 
caust. but when Taylor and Nova are 
killed. Brent himself pushes the deto- 
nation button in a last gesture of defiance 
— "Beneath the Planet of the Apes” is 
certainly a pretty lurid melodrama, and a 
blatant vulgarisation of the original con- 
cept, but there is enough action to keep 
everyone awake, and it is entertaining, in 
acomic-book fashion. 



ESCAPE FROM THE 
PLANET OF THE APES 
(1971) 


The series descended still further into 
exploitation of the "cute” qualities of the 
ape.s, but Hunter and McDowall, the sole 
holdovers from the original, continue to 
make Zira and Cornelius so likeable, that 
it’s difficult not to become emotionally 
involved in this episode, despite all 
protests from one's grey matter. 

A space ship crashes in present-day 
California, and the population is agog, 
when three well-dressed chimpanzees, Zira 
Cornelius, and their companion Milo (Sal 
Mineo) emerge from the wreck. Having 
decided amongst themselves not to reveal 
their intelligence until they have taken 
stock of their situation, the apes are 
turned over to Dr. Lewis Dixon (well 
portrayed by Bradford Dillman) for study. 
Zira finally breaks the silence, and Dixon 
is told the story of their escape from the 


nuclear explosion which destroyed their 
civilisation in the future. 

Not surprisingly, he finds the (ale a bit 
difficult to accept, but finally he is 
convinced, and Zira and Cornelius plead 
with an astounded human population for 
understanding that will avert the future 
disasters. Milo, in the meantime has been 
killed by a hostile contemporary gorilla, 
while still under observation in Dixon's 
lab, so Zira and Cornelius are the sole 
survivors of the world of the future, They 
become celebrities, and are feted and 
made much of. until it is discovered that 
Zira is pregnant. 

Fear grows amongst the humans that 
the ape's descendants will conquer 
mankind, and it is decided that Zira's child 
must be aborted. Panic-stricken, the 
chimp couple makes a desperate escape 
attempt, accidentally killing an orderly in 
the process. Dixon pleads for sanity, but 
the chimps are now regarded as monsters 
and a vengeful posse takes up their 
pursuit. They take refuge with a travelling 
circus whose proprietor is sympathetic to 
their plight. Zira gives birth to her baby, 
and observes that an ordinary chimp in 
the circus also has a new infant- Finally, 
they arc forced to flee to a deserted oil 
tanker. Zira, Cornelius and the baby 
chimp from the circus are destroyed, 
despite the frantic efforts of Dixon and his 
girlfriend to save them. The last scene 
reveals that their own child is still alive 
under the protection of the circus owner, 
and assumed by all to be an “ordinary" 
chimp. 

Nearly all similarity to the original has 
vanished, and many critics found this 
instalment to be much too cute and 
sentimental to tolerate. Still, it is well 
acted, and on the whole a more interesting 
and thought-provoking story than the first 


C ONQl'KST OK THK 
PI.ANKT OK THK APKS 
(1972) 


Place; Earth: Time: 1991. There has 
been a bizarre epidemic which has killed 
off the cat and dog population of the 
earth. Pet-loving humans have turned to 
keeping apes. Eventually, the simians 
become official slaves, trained to do 
menial work. Caesar (Roddy McDowall) 
the son of the murdered Zira and 
Cornelius, has grown up with the circus, 
and, appalled at the treatment he sees his 
fellow apes receiving at the hands of their 
human masters, he is unable to contain his 
rage. He is forced to (lee for his life while 
Armando, the circus owner stalls the 
police. Caesar poses as a newly imported 
slave ape. and is sold at auction to a 
corrupt official. Governor Beck. Beck puts 
Caesar to work with other exceptionally 


intelligent apes, in his communications 
department. Armando has been iricked 
into admiiting Caesar’s identity, and has 
died in an escape ailempi. .Spurred to 
avenge Armando, Caesar begins 
communicating with, and training the 
mute apes into a rebellious army. He is 
captured and tortured, but once again 
escapes, with the help of a sympathetic 
human. The apes win the battle for 
freedom, and Caesar is merciful to his 
former lormenlors. He does predict, 
however, that mankind will eventually 
destroy itself through strife, and the apes 
will rule the world uncontested. 

A total loss, this one. The ape masks on 
minor characters have become less 
convincing, the supporting cast is dreary, 
and only McDowall is able to arouse any 
interest at all. The script is full of blatant 
absurdities, and the final battle is a pretty 
paltry affair, no more spectacular than the 
average Trafalgar Square out-of-hand 
demo. Still, riding on the popularity of its 
precursors, "Conquest" was a financial 
success, if nothing else. 


“BATTLE FOR THE 
PLANET OF THE APES 
(1973) 


Caesar is now the leader of a somewhat 
bedraggled society of apes and humans, 
living in peace. His government is 
increasingly threatened by Aldo (Claude 
Akins) a .surly gorilla who considers 
humans hopelessly inferior and wishes to 
eliminate them. Caesar seeks out and 
walchc.s an old film of his parents, whom 
he cannot remember. He hears his mother 
(has it ever occurred to the scripwrilcrs 
that Ceasar is his own grandfather?) Zira 



warn against the destruction of the earth 
by ape human conflict. In the midst of his 
musings. there is an attack tw our old 
Iriends, the radiation-scarred humanoids. 

Caesar's son. Cornelius is murdered 
(making the matter of the line of this 
family's descent even more baCning) by the 
villainous Aldo. who usurps the 
government while Caesar is mourning and 
destroys all the mutants. Caesar then kills 
Aldo. The End. This. if possible, is even 
more fatuous than the last sequel, and as 
even dyed -in-the wool "Ape" freaks were 


disappointed, the series finally came to 
rather a bad end. "Battle's" greatest virtue 
is perhaps the appearance of the venerable 
John Huston (obviously having a great 
lark) in the cameo role of the apes' 
Lawgiver. 

Well, all this was nearly two years ago. 
and now we look lorward with interest 
and some trepidation, to the upcoming 
television series. Let's hope to find more of 
the wit and intelligence of the original, and 
less of the formula violence and muddled 
scripts of the later episodes. 



Page 34: Scenes from "Plarveiof iheApes ' 

Above end Below. James Naugfiton and Ron Harper from the Television series "Planet of the Apes' 










ACROSS 

1. Author of Dracula. 

2. "Green ", a Japanese space- 

monster saga. 

3. Aflying mammal. 

6. A film by Polansky, starring 
Catherine Deneuve. 

7. Crazyasa 

13. An abominable character. 

16. Initialsofa famous "Van Helsing". 

17. 'The ", spooky novel and film 

by TomTryon. 

20. Sterling Hayden's ranjt in "Dr. 
Strangelove". 

21 . Jolly Interjection. 

22. That nasty little mammal again. 

24. " Little Indians". 

27. Most famous "007". 

29. Tyrannosaurus 

30. Distinguished actor, appeared in 
"The Black Sleep", and other 
thrillers. 

31 . Handy means of corpsedisposal. 
33. One Loch Ness theory says the 

monster is a giant 

35. American soldier. 

36. According to "Forbidden Planet", 
niir pan produce monsters. 

37. A favourite horror star, 

38. "TheDynamic ". 

41. " In Space"; U.S. sci-fi series, 

42. Same as 43 Down. 

44. Atype of reptile. 

45. Abird of ill-omen. 

46. Bambi’s mother. 

49. An adverb and conjunction. 

50. Nazi organisation. 

51. The End. 

67. Shakespearean heroine. 

58. Sub-Mariner, a comic book hero. 

59. Seacreatureof ancient myths. 

60. Early film starring Peter Lorre, 


DOWN 

2. " OfKong" 

3. "One Million Years ". 

4. Murder weapon in "Frenzy". 

5. AgrottydenizenoftheThames; 
Cockney delicacy. 

6. A rare Scandinavian monster film. 

7. The Chaneys, Sr. and Jnr. 

8. " andbehold". 

9. Scene of dire doings in "City Of 
The Dead", 

10. "Thisisland ", 

1 1 . Greatest horror magazine of all 
time (getting there, anyway). 

12. "TheHouseOf "("Dr. 

Moreau's" sugery) 

14. Distress signal. 

1 5. Metal discoloured by exidation. 

1 6. A master of macabre fiction. 

18. Lament of the lycanthrope. 

19. Batsare often found tobe 

23. Masculine pronoun. 

25. Reversed British airline, 

26. Cries of alarm. 

28. A necessity. 

30. Egyptian deity. 


32. Fitwith, or dress in. 

34. British museum. 

39. Missing link opus, starring Joan 
Crawford. 

40. Suspicious characterstend to 

about. 

43. " .The Terror From Beyond 

Space". 

45. Scrambled "Dead On Arrival". 

47. Japanese cooking instrument. 

48. Surnameof awell-known 
Christopher, 

52. To perform. 

63. Persian poet. 

54. Drug used in "Brave New 
World". 

66. Alphabet letters 20, 7, 1 5, 1 1 . 

56. Formerly. 


VkmmuE 


See page 63 
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P ETER Cushing, along with 
Christopher Lee and Vincent 
Price, has become world-famous 
as a "horror" star, much to his own 
surprise. He displayed early interest in 
the theatre, and cinema, being a great 
Tom Mix admirer in his childhood, 
but was not actively encouraged by 
his rather staid family. Born Peter 
Wilton Cushing. 26 May. 1913. in 
Kenley, he was advised by his parents 
to follow his father into surveying. 
After a dutiful attempt, he deserted 
this profession to join the Worthing 
Repertory Company, later a training 
ground for his colleague-to-be 
Christopher Lee. The financial 
rewards in rep are minimal, but 
Cushing received a sound 
professional foundation in his years 
with Worthing and similar companies. 

Eventually, he became dissatisfied 
with his opportunities for profes- 
sional advancement, and in January. 
1939, he borrowed £50 from his 
father, and. in a rather grand gesture, 
bought a one-way ticket to America 
to try his luck in films. 



Below: As Van Helsing in "The Legend Of 
theSeven Golden Vampires" 



His first Job was doubling for Louis 
Hayward, star of "Man In The Iron 
Mask" at £35 a week. Later, he was 
given a substantial role in "Vigil In 
The Night", a little-known film 
starring Carole Lombard, and enjoyed 
playing a small part in a Laurel & 
Hardy comedy, "Chumps At Oxford" 
(1940). The jobs came sporadically, 
however, and there were periods 
when he had to survive on £5 a week. 
In these lean intervals, he was 
sometimes able to supplement his 
income by taking on such varied and 
unlikely employments as a car-park 
attendant, "soda-jerk", and on one 
occasion, making miniature Nazi 
insignia for a film studio in Canada, 
(an occupation which nearly led to his 
arrest on suspicion of being a German 
spy). 

When the war broke out, he felt 
obliged to return to England, despite 
the protests of his family, who 
wanted him to remain safe in the U.S. 
After 18 months of saving, he finally 
acquired enough money to book a 
passage on a banana boat, only to be 
disqualified from active service upon 
his return home, due to early rugger 
injuries. He spent the remainder of 
the war years touring with ENSA. In 
this period, Cushing met his wife, 
Helen Beck. They remained 
inseperable until her death several 
years ago. Although she was forced 
by frail health to givesup her own 
career shortly after their marriage in 
1 943, she devoted herself to advising 
her husband, and Cushing maintains 
that without the inspiration she gave 
him. he would have remained a 
relatively obscure performer. She was 
convinced that Cushing could achieve 
greater success by working in 
television, and advised producers that 
he was available. This resulted in a 
veritable deluge of work. At one 
point. Cushing played 20 leading 
roles on TV in as many months, and 
was voted best television actor three 
years running. It was television that 
provided Cushing with his first 
"horror" role, as well. He played the 
part of the unfortunate Winston 
Smith in "1984", and the 
programme had an enormous effect. 
Continued overleaf 
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COUECTORS GALLERY NOS 
PETER CUSHING 



The treatment of Orwell's cautionary 
novel str^sed the horrific aspects of 
the story, in which those who fail to 
conform in the totalitarian society are 
tortured by being exposed to the 
things they fear most. One scene, 
which showed Smith being 
threatened by hordes of rats, was 
much criticised at the time for being 
too gruesome for the viewing public. 
The controversy made Cushing even 
better known, and to his amuse- 
ment, he found himself associated 
with the "horror" genre. When he 
portrayed Frankenstein in Hammer's 
first plunge into glossy, colourful 
presentations of the classic Gothic 
tales, "Curse Of Frankenstein" his 


success was enormous and the new 
direction of his career was definitely 
d^ided. In Hammer's next re-make, 
he took the part of Van Helsrng to 
Christopher Lee's "Dracula", as well 
as portraying the adversary of Lee's 
"Mummy". These three hugely 
profitable ventures established 
Hammer films as a force to be 
reckoned with, and made Cushing 
and Lee "overnight" box-office 
draws, after many years of 
unrecognised effort on the part of 
both actors. Since then, the careers 
of the two have been closely linked 
with the horror-fantasy genre, and 
they have played together in over 21 
films. Despite his background as a 



Top of page; Cushing as 
Professor Van Helsing in "The 
Satanic Rites Of Oracuia ’. 
continuing his crusade against 
the devilish Count and his 

Above Cushing as he appeared 
in the link story in the ' From 
BeyondThe Grave " anthology 
Right' Cushing’s first appearance 
as Dr. Frankenstein in The 
CurseOf Frankenstein ■■ (f 956). 
ChrislopherLee i^Ihe recumbent 



"Serious" actor. Cushing regards the 
films he is best known for as worth- 
while entertainment, and feels they 
should not be downgraded. In one 
interview he stated "Such films are 
an escape valve in a world surrounded 
by the menace of catastrophe: a 
vicarious form of outlet amidst 
pressures which tend to squeeze us 
into tight corners. They are, I think 
necessary." 

Although he maintains he would 
probably faint at the sight of a 
genuine surgical operation, Cushing 
has added authenticity to his 
portrayals of Dr. Frankenstein, and 
other medical men by consulting his 
GP on such questions as proper 
handling of instruments, and 
conventional medical procedures. He 
builds his characterisations of 
Frankenstein, Van Helsing. Sherlock 
Holmes, and other classic characters, 
through careful study of the original 
novels and stories, and by taking even 
the most preposterous scripts 
seriously. Cushing believes, like most 
of the major actors in the field, that 
"horror" roles should be performed 
with the utmost sincerity, to avoid 
unwanted laughter from the 
audience. 

Away from the screen. Cushing has 
been described as a good-natured 
gentle and reserved man. who at 
various times has enjoyed such 
hobbies as an extensive collection of 
model soldiers, painting, bird 
watching, collecting cigarette cards, 
and tinkering with a model theatre. 
He sometimes wears a white glove to 
protect his hand from nicotine stains, 
and spends much of his free time 
recording books for the blind. 

Since the loss of his wife. Cushing 
has been making films almost non- 
stop,' and has told interviewers that 
he considers work the only therapy 
for his grief. 

He considers Sherlock Holmes the 
most complex character he had had 
to portray, but insists that in his long 
career, he has played only four real 
villains; the hypocritical courtier Osric 
in Laurence Olivier's "Hamlet", the 
dastardly Sheriff of Nottingham in 
Sword Of Sherwood Forest", a rascal 
in "the Black Knight", and a man who 
lets someone else take the blame for 
his major blunder in "Cone of 
Silence”. Cushing feels that Franken- 
stein is basically a good character 
who has been forced to behave In a 
reclusive and often ruthless fashion 
by the hostility he meets in the course 
of his experiments. 

It has been said that Cushing "plays 
horror like Shakespeare", and it is to 
be hoped that this fine actor 
continues to bring his special gifts to 
fantasy films for many years to come. 


41 



HE engine coughed once and then 

H caught, throbbing to life, as I eased 
down on the accelerator. Then I 
was travelling, heading across town to the 
motorway, where I could really open her 
up. The dark came late on these summer 
nights, and even now at nine-thirty, a pale 
blue-grey glow lingered in the western sky, 
as if reluctant to vanish completely. 

1 had all the windows open and the 
breeze felt good, and I wondered where I 
was going, not that it mattered. It never 
mattered, when 1 was behind the wheel, 
feeling the power of the engine as we tore 
through the night-just it and me. Maybe 
that was the only taste of power— real 
power 1 got. in an otherwise dull life. Five 
days a week 1 could work away like all the 
other drudges, and walk the street during 
the lunch hour with that bland expression 
of pleasant boredom, but when Friday 
nights came. 1 was master of myself again, 
driving two tons of steel along a grey 
ribbon of highway. 

It was at times like this that I knew what 
the air aces of the first world war must 
have felt when they took to the sky in their 
Spads and Fokkers and Sopwith Camels. 
This; speeding along the motorway at 
seventy miles an hour, was what life was 
all about. I flipped on the radio, but then 
turned it off. again. I didn't need it. I 
didn’t need anything but the speed and the 
power and the certainty that 1 was going 
somewhere. 


But where would 1 be going to-night? I 
jacked up the speed to eighty-five, taking a 
long low hill, as if it didn't exist, roaring 
down the other side with all the fury of the 
night around me. I passed a little sports 
car with a girl at the wheel, turned sharply 
in front of her. and debated having some 
fun. But no. I had other things on my 
mind. She might remember me. or the 
license number, and report it, later. It 
would be.silly to take a chance on that. 

Further along, pressing ninety. I caught 
an animal on the road, rabbit probably 
and pinned him to the asphalt before he 
knew what hit him. Not much thrill in 
small game like that, a barely perceptible 
thump, and that was it. Too easy as well, 
but still pleasant, a nice beginning to the 
week-end’s sport. 
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might pick me up. 
gradually a came in to a more populated 
area. I deci ed to take a turn through the 
shopping section. The city reminded me of 
the resort season, when 1 was a kid. 
languages, accents, bright sport shirts, 
girls in those little halter tops, brightly 
coloured foreign cars prowling the streets. 
Friday, oh Friday night. The lights 
shooting out from the disco as 1 passed . . . 
Yes, 1 remembered those seaside holidays 
and the old man I'd caught on the 
crosswalk in Brighton— One of my first, 
he was. and I could still see the look on his 
face, as he snapped out of his mouldy 
reverie for just a second, at the last, as I 
bore down on him. Mild surprise, 
annoyance at being snatched from his 
reminiscences. Quite amusing, poor old 
crock, touching, really. His walking stick 
had fallen beside him. and I recalled the 


I cruised some more, thinking about 
where to go, maybe down around Brixion, 
somewhere. I could hit a kid in the street 
and keep going. They’d see white man 
driving away, and that might be enough 
for a nice riot on a summer Friday night. 
Or maybe close to the fun fair, where 
there’d be a nice family crowd, even after 
dark. They were never individual people 
when 1 had them in my sights, never men 
or women or children when I gunned the 
car forward in that final second. They 
were only objects like bags of sand. 

Some kids, in one of those psychedelic- 
painted vans yelled at me as they went by, 
and 1 followed them for a while until 1 got 
tired of it. Then 1 swung around to follow 
the circling red flasher of an ambulance, as 
it roared through the night. I figured it 
would be an accident, and 1 was right. A 
couple of toughs piled into each other on a 
turn. One was no more than a kid. and he 
was screaming when they lifted him out; 
one of his legs was half severed below the 
knee, bright arterial blood spurting out 
and glistening on the pavement like an oil 
slick. I watched it for a long time through 
my windscreen. 

Once the excitement was over. I headed 
back toward the motorway, hungry for 
another taste of the speed. A few big drops 
of rain glanced off the glass in front of me. 
and I rolled up the windows as the full 
fury of a brief downpour hit the road 
ahead. It was good, and I liked driving in 
the rain. I remembered the first car I’d 
ever owned - a super-charged American 
job with an eight-cylinder engine. My 
father had bought it for my eighteenth 
birthday, back when the family had 
money, and it had rained the first day I 
drove it. They’d taken it away from me 
soon after that, because of the accident 
and my father’s death, but 1 always had 
the memory of that first drive in the rain. 

Now my tastes ran to small, sturdy, 
everyday models, because the American 
ones were too distinctive. Always the 
chance of someone remembering. Reports 


lovely crunch as I went over it, following 
Ihe pulpy cushiony feeling of the old man 
himself, after the first impact. Nice 
memories, but there was more and better 

Friday night was alive, with the blood 
of the city throbbing in its veins, I was its 
master, as long as I stayed behind the 
wheel, as long as I saw it all only through 
the windscreen, specked with the guts of a 



might be compared. I was very, very 
careful, always. 

Two girls loomed up in my headlights as 
the rain abated. They had a flat tyre, and 
they huddled under a single black 
raincoat, while they debated what to do. I 
sped past them, then cut back into the exit 
lane, and left the motorway at the next 
feeder. It took me only a few minutes to 
double back and get on again where I had 
before; this time, of course, I turned off 
my headlights. 

The rain had let up a little, and they 
were trying to do something with the tyre. 
I could see them clearly in the reflected 
glow from the distant lights, but they 
didn't see me. The car hummed along like 
a silent bat swooping through the night I 
pushed it to the speed limit and held it 
there — no faster, because they might be 
able to tell later. No faster , , . careful . . . 

The girl in the raincoat glanced up at 
the last instant, her dim face a mixture of 
surprise and then terror. As I felt the car 
crunch against them , I slammed on the 
brakes and switched on my headlights. It 
would look good . even if they searched 
for skid marks on the wet pavement. It 
would look fine. 

I got out and looked at them. It was the 
first time I'd ever tried two at once, and I'd 
made a great success of it. The impact had 
just about fused them together, and they 
lay in a messy tangle of limbs, fabric, 
entrails: their eyes clouding over, still 
reflecting the light, pearl-like. Very 
impressive, indeed. 

I hiked a short distance to a phone box. 
and in a suitably hysterical fashion, 
notified the proper authorities of the 
accident. The police came, finally, with 
their spotlights cutting little arcs in night. 
There was no need for the ambulance that 
came along too. "God. officer. 1 never saw 
them. Not until it was too late. That black 
raincoat, and they didn't have any lights 

My blamelessness was obvious enough 
to the PC.: it was a fluke, just one of those 
things. I turned away, at last, covering my 
face in an attitude of despair, and feeling 
the exhilaration flood through my veins. 
All right, just fine, for now. 

In a few months, in another district, 
with a different name and a different car. 
I'd be ready again. 

That's what life is all about . . . 
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THE HOUSE OF HORROR; 
Lorimer Publishing Ltd., 
1 973. Edited by Allen Eyies, 
Robert Adkinson and 
Nicholas Fry, £1.75. 

Those who have had difficulty m 
obtairting this vsry useful paperback 
will be glad to krtow that it is back in 
print. Excellent monochrome stills pre- 
dominate, but the text includes a com- 
plete filmography of Hammer 
productions, synopses of most of the 
Gothic revival films, and short inter- 
views with Michael Carreras, Terence 
Fisher, Peter Cushing and Christopher 
Lee. 


For those with a scholarly interest in 
quality "crumpet", there is a gallery of 
"Brides Of Dracula and Others", and 
perhaps more coverage than the 
serious fantastic cinema devotee might 
wish, of the tit-bum-dinosaur epics of 
the sixties. There is a centre section in 
colour, reproducing some recent 
Hammer posters. 

On the whole, the book is rather 
sketchy, but contains enough 
information to make it a worthwhile 
addition to one’s film library. "The 
House Of Horror" cannot be called a 
bargain at £1.75, but of course, there 
are no bargains, these days, and this 
slim volume contains at least as much 
interesting material as many of the 
more pretentious "horror" hardbacks, 
selling at upwards of £3.00. 
Recommended. 


CINEFANTASTIC; Beyond 
the Dream Machine by 
David Annan. Lorrimer Pub- 
lishing Ltd., 1974, £1 .75. 

This book skims over the major 
themes of the horror-fantasy film in 
four chapters. Myth, Machines, Visions 
and Nightmares. There are over 300 
illustrations, many of them quite inter- 
esting, and Annan's text makes lively 
reading, although one wishes for a 
more substantial study. "Cinefantastic" 
is only 130 pages, and mostly pictures 
at that. This one is also published by 
Lorrimer at £1 .75, and while it is not as 
valuable a reference work as "House Of 
Horror”, most buffs will be unable to 
resist shelling out the money, when 
they see some of the unusual stills. 
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lONDON 


V VARIOUS circumstances prevented us from attending the 
screenings of "The Werewolf Of Washington ', but from 
all reports. It was that rarity, a really funny horror spoof. 
I treating the genre with affection and respect while sending it 
I (and the U.S. political mess) up. It was a fairly low-budget film, 
I written and directed by Milton Moses Ginsberg, and featuring 
I Dean Stockwell as a Presidential aide, who is Infected by 
llycanthropy during a visit to Hungary, Michael Dunn, Biff 
I McGuire, and Clifton James. We hope to overtake It, If and 
I when It goes on general release here. 

The other film of special interest to "W Of H" readers was 
I another U.S. product, "The Terminal Man". The plot of this 
I visually stunning technological thriller is quite predictable, but 
Iso stylishly handled by director Hodges and an interesting 
I cast, that suspense is maintained throughout. It's yet another 
I modern version of the "Frankenstein" theme, with George 
I Segal as a paranoiac computer scientist, who suffers from fits 
I of homicidal violence after receiving a head Injury in an auto 
I crash. Ha also has the increasingly common delusion!?) that 
I machines are plotting to replace their creators. 


We were glad to see that in this year's 
festival, in addition to several supporting 
I programmes with fantastic elements, two 
I of the main attractions were films of the 
I horror-science-fiction genre. 


Desperate to overcome his muderous rages, he agrees to 
submit to the implantation of a computer in his brain, in the 
attempt to control his seizures. His beautiful psychiatrist 
objects, as do several other doctors, but the operation is 
performed, in one of the most nervewracking and anti- 
septically beautiful scenes of this type we have seen. 
Apparently cured, he decides to flee the oppressive hospital 
observation and experimentation, with his girlfriend, The 
electronic controls, of course, begin to malfunction, and the 
patient begins to have more violent and frequent seizures 
than ever. He murders his mistress in a remarkable scene ol 
barbaric horror contrasted with the lovely abstract Images 01 
water from the mattress mingling with blood on the white 
tiles of the floor. He then seeks comfort in a church, only to kil 
the priest who tries to assist him, when the convulsions strike 
again. At last, after an encounter with his psychiatrist, who 
barely escapes, he hides in an open grave in a plush loca 
cemetry. An exotic funeral procession carries the coffin of a 
child to the site, and discovers the fugitive, the police are 
summoned, and he is casually exterminated by shotgun fire 
from a helicopter. 

The material Is familiar, but we become involved enough in 
Segal's character (a moving performance from an actor best 
known for his light-comedy charm) to be outraged by his 



miserable fate. Joan Hackett, a very sensitive and attractive I 
actress, not too well known in this country, is excellent as the I 
psychiatrist whose misgivings about the surgery are horribly I 
realised. The composition and use of colour are striking I 
throughout, especially in the operation and murder I 
sequences, a sombre, black-and-white gala held by the chief I 
surgeon in celebration of the experiment's apparent success, I 
and the final scenes, in the psychiatrist's house and the I 
cemetery. It has not been announced yet whether or not "The I 
Terminal Man" will have general release here in the nearP 
future. Its "box-office" appeal may indeed be rather limited. I 
With Its unrelieved atmosphere of dehumanisation and doom, I 
it is scarcely an "entertaining" film, but it is one that has a I 
powerful effect, and certainly deserves to be seen. —LK. | 


THE TERMINAL MAN Produced and Directed by Mike Hodges ("Get| 
Carter", "Pulp"). Screenplay by Mike Hodges, from the novel byl 
Micheel Crichton. An Director: Fred Harpman. Production Company: P 
Warner Brothers. British Distributor: Columbia-Wsrner. 





Unfortunately, by this time this appears, KEN HILL'S version 
of DRACULA, probably will have finished its run at the 
Theatre Royal, Stratford, London. If not, (you can check by 
ringing 01 -534-3350) and you are the horror fans we think 
you are, we highly recommend that you take it in. 

The show might be a slight disappointment to the true-blue 
Stoker fan, for it tickles your funny bone rather than chilling it 
to the marrow. Unlike most Dracula events, this one isn't "X" 
rated and could be described as family entertainment and not 
to be taken too seriously 

I found it amazing that the audience, a full house, was made 
up of age groups from seven to seventy, all having an equally 
good time. The Theatre Workshop team are to be "count- 
draculated" for their helter-skelter effort and we will sum up 
by saying, the show is good entertainment, and that’s what 
plays are all about. 

Credits: 

Written & directedbyKEN HILL 
DesignedbyGUY HODGKINSON 
Songs by IAN ARMIT 
ughtingbyM. PRITCHARD 
CostumesbyM. BLOWMAN 

TheCast.-L DANN. E. BOLAND. P. HOWELL. M. KAYE. D. 

PUKE. T. SCANNELL S. MANSELL V. WALSH. M. PRICE G. 
FRESHWA TER. P. FELBER. 

The Story: 

Dr. Van Helsing, the distinguished Dutch physician, is called 
in to investigate a perplexing case of anaemia at Lady 
Seward's Academy for young Ladies — but when the 
mysterious Count Dracula appears on the scene, all the 
Doctor’s private suspicions are confirmed. Anaemia is not 
what poor Lucy Westernra is suffering from. Far worse, she is 
in the power of the Count and it is a battle against time, 
involving a hectic chase across Europe, in order to stamp out 
the spreading evil of the bloodsucking vampiresl 




CINEFANTASTIQUE is America's leading 
magazine devoted to horror, fantasy and 
science fiction films. Our special issue 
devoted to THE EXORCIST (shown at 
left) features interviews with the director 
William Friedkin, actor Jason Miller who 
played Father Karras and Dick Smith, the 
makeup man responsible for creating the 
demon makeup that has scared millions. 
You’ll appreciate the magazine’s adult 
presentation, its many beautiful color pages, 
chock full of photos and information about 
the world of horror, fantasy and science 
fiction films. Order a sample copy (S3) or 
a year’s subscription to four quarterly 
issues ($12) from: P.0, Box 270, Oak Park, 
Illinois 60303. USA. With your first issue 
we’ll send you the exciting information 
on the contents of the twelve back issues 
still available. 



STILL AT . 

9 AT THE FOLLOWING OQQ Cinemas FROM MARCH 2nd I 

CASINO ™™ONSTW1 

437 6877 

BRIXION-ABC EALING - ABC HOUNSLOW - ABC ILFORD - A6C3 UXBRIDGE - ROVAL I 

CROYDON - ASC2 HAMMERSMITH - HOLLOWAY - ABC LEYTON - ABC WALTHAM CROSS — 1 
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^LARRY PARNES 

presents 



This musical gave 
me great pleasure - 

Urt Christie- DAILY eXPSeSS 


AMBASSADORS 


RIP, RIP. HOORAY FOR JACK 
THE RIPPER. THIS FAST FUN 
MUSICAL IS THE BEST TO HIT 
TOWN IN MANY A SEASON. HALF 
A DOZEN SHOW STOPPING 
SONGS -A CERTAIN HIT” 

Fergus Cashin - THE SUN 

"Light-hearted ~a rowdy 
colourful mixture of 
vaudeville, melodrama 
and pub sing-songs" 

Felix Barker -EVENING NEWS 

“LIVELY MELODIC VERY 
AMUSING -BAWDY 
KNEES-UP -VERVE 
AND WIT AND ABOVE 
ALL A GOOD MUSICAL 

SCORE” Arthur Thirkell- 

DAILY MIPROfi 

TH EATRE 

01-8361171 
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genilemen with the ill fortune to remain 
conscious. After the initial shock, (hough, 
everyone pulled together in traditional 
exemplary fashion, and it found itself once 
again a captive. 


The pale, peering faces surrounding the 
specimen jar were somewhat entertaining, 
but the phromaldehyde atmosphere it had 
been plunked into was most irritating; far 
less desirable, even, than the cramped 
confines of Mr, Corey’s head. Worse still, 
there was no nutrient, and the creatures 
outside, buzzing and milling about in grim 
bewilderment, certainly displayed no 
intention of providing any. It squirmed 
about a trifle, trying to get accustomed to 
the nasty liquid, which served to evoke a 
louder buzzing amongst the creatures. 
Curious, the colouration changes many of 
them were displaying; some elementary 
form of the language of the home planet, it 
speculated, but then that could hardly be 
(he case in class Uve beings such as 
these . . . 


Some move would have to be made, but 
such a number of the lumbering things 
would almost surely be too much to cope 
with in its present weakened and 
vulnerarable state. It grew rather melan- 
choly. This had proven a particularly 
harsh and hostile planet, and these huge 
animals were of a decidely malicious tem- 
perament for all their lethargy and lack of 
intelligence. They could probably be most 
dangerous. Still, the nutrient was good, 
and there was no shortage of it. 

After long hours of their barbaric 
carryings-on, it seemed to be the 
dormition time of most of the creatures. A 
good sign. Hungrily, it remembered how 
easily it had been to enter the Corey 
creature while it was in that dormant 

They drifted away, eventually, leaving 
behind one rather elderly creature silting 
outside the door, whose function, ob- 
viously, was to guard against intruders. 

Left in peace, it was relatively simple to 
pass through the confines of the glass and 
glide across the room. Penetrating the 
door lock took a few minutes, as (here was 
a great deal of metal to de-atomise. always 
a tiresome chore. At last it was hovering in 
the corridor, feeling relieved, and quite 
plea.sed, actually with the way things had 
worked out. It had been a trying ex- 
perience, but (he lesson had been learned. 
When the nutrient supply was nearing 


depletion, next time, it would simply 
direct the creature to ambulate to some 
remote area, where its crust could be 
discarded before others of its kind dis- 
covered it, and began performing their 
quaint rituals over the leftovers. 

The guardian-creature was. pleasingly 
enough, also in the dormant state, now, 
and would present no annoyance by its 
making of sounds or struggling. Although 
old, this male was a fine, fat specimen, and 
the gray material in its superior appendage 
should be sufficient for a long period of 
good nourishment. 

The things were so abundant, too. As 
soon as it had taken on enough strength, it 
would be appropriate time to com- 
municate with the organisers. A well- 
planned programme of emigration would 
undoubtedly be the salvation of the home 
planet. True, this place was depressing, 
inhospitable in many respects, but with 
many companions from the home planet 
sharing their exile in the proper spirit, 
conditions would quickly improve. Like- 
wise. after a lime, it would be simple 
enough to arrange a system of transport- 
ing the nutrient, so that all would be 
enabled to return home, and remain there, 
well provided for. as in the time before the 
famine. 

It rippled contentedly, as it absorbed 
the first of the creature's copious supply of 
grey material. At long last, times would be 
good again. 
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And it's easy. Just answer the following five 
questions. (Whisper — the answers can be found by 
referring to "World Of Horror", numbers one through 
three . . .) and identify our charming Mystery 
Monster. Then, address your entry to "Jack The 
Ripper", c/o "World Of Horror", 344 South 
Lambeth Road, London, S.W.8. Don't forget to 
include your own name and address, and pop it 


Here's the one vou've all been waiting fori 
— "World of Horror" presents the official, 
first and only — 

JACK fHE RIPPER 
COnPETinON 


promptly in the post. (All entries must be received by 
30th March, 1975), The first 50 all-correct entries 
will receive two tickets to the gleefully gruesome hit 
musical "Jack The Ripper", now playing at the 
Ambassador Theatre, London. There’s no time to 
waste. Put on those magic thinking caps, take pen in 
claw, back issues of "W Of H" at the ready, and get 
to work: 


We told you it was going to be easy, (especially for 
regular "W Of H" readers). Now, identify the 
illustrated beastie, and you're well on your way to an 
evening of frissons and fun with "Jack The Ripper’'. 


1. Name a recent entry in 
Hammer's "Frank- 
enstein" series, with Dave 
Prowse as an unusually 
hirsute Creature. 

2. Identify the director of 
both Vincent Price's "Dr. 
Phibes" films. 

3. Christopher Lee has ap- 
peared in two films based 
upon Shakespeare's plays. 
Name the most recent 
one. 

4. Name any two films in 
which Bela Lugosi 
appeared with Boris 
Karloff. 

5. Name a 1958 low-budget 

film starring Forrest 
Tucker, ably supported by 
several huge crawling 
eyes. 
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Th« Blob 
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THEGOLDENVOYAGEOFSINBAD 
What a superb present for the children, 
adults will enjoy it tool All the action of a 
fabulousArabian nights tale. Four wonder- 
ful films each showing a separate 
adventure. 
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1908 an American archaeologist lecturing in Norway finds himself 
(J^ on a strange mission. Prof. John Ivarsson (DAVID HARTMAN) 
has been persuaded by Sir Anthony Ross (DONALD SINDEN),a 
wealthy Englishman, to undertake a search for Sir Anthony's son Donald. 

The youth disappeared in the Arctic, leaving two clues: a page from an old 
Hudson's Bay Company journal mentioning a hidden island "far beyond 
land's end where the whales go to die", and a curious map of carved 


whalebone. 

The men take off in the Hyperion, a giant airship designed and piloted by 

Capt. Brieux (JACQUES MARIN). After a nervewracking flight during 
which the captain nearly falls to his death, the travellers reach Fort Conger 
inside the polar circle, where they are joined by Oomiak (MAKO), an 
. Eskimo guide who accompanied Donald Ross on his quest for the grave- 

^^yard of the whales, and is too frightened to tell them all he saw. 



W : V 

' Nearing the top of the world, they spot whales of every description moving 
north through channels in the ice. Ivarsson, who has been charting their 
course from the whalebone map, excitedly points to a huge dense cloud 
obscuring the horizon far ahead. Beneath it, he is sure, lies the unknown 
island. 


And so it does. After penetrating the cloud and surviving a storm that 
carries away Capt. Brieux in his disabled airship, Ivarsson, Sir Anthony 
and Oomiak find themselves in a misty valley warmed by volcanic heat. 


Suddenly a heavy spear lands at their feet and they are seized by four 
Vikings who emerge from the mist, 

Ivarsson knows how to communicate in ancient Norse. He learns that the 
Vikings are descendants of castaways, their colony has been isolated for 
over 1100 years, and they believe that one day barbarians will come to 

^ * / V 
\ " ' 

conquer their hidden paradise. The captives are taken to a farmhouse 
where a Viking girl named Freyja (AGNETA ECKEMYR) tells them that 
Donald Ross is in custody of the Godi (GUNNAR OHLUND), a high priest, 

Oomiak escapes before Sir Anthony and Donald (DAVID GWILLIM) are 
reunited during a trial by the Viking Council at which the Godi sentences 
the invaders to death. The condemned men are tied to a burning barge and 








\w 


put to sea. Frey|a. in a small boat, rescues them. They make shore, Oomiak 
reappears, and with the Godi and his men in hot pursuit they hide in a cave. 

Knowing they cannot elude the Godi for long, the fugitives set out for the 
Bay of Whales, so powerfully taboo that not even a high priest would 
venture there. Nor would Freyja, until her love for Donald prevails. Making 
their way past volcanic eruptions that almost engulf them, they reach the 
sacred spot. It is an awesome sight from their place on the edge of a cliff. 
The beach far below is littered with the skeletons of whales, and whole 
carcasses, multitudes of them, are embedded in translucent ice. A vast 
treasure In whalebone and ambergris lies before them. 

They begin their descent through the crater of a dead volcano. Suddenly 
the Godi and his men appear above. They send a huge boulder tumbling 
after the fugitives, who have reached an underground river and are swept 
away in the ensuing tumult. 

The torrent carries them into the Bay of Whales itself where, bruised, 
exhausted and half-frozen, they clamber onto a large ice floe. The Godi 
watches from the cliff top knowing that whales guarding the Bay will 
destroy them. 

At that moment two killer whales attack the ice floe. A terrifying battle ends 
abruptly with a rifle shot from shore. The fugitives have floated close to 
where Capt. Brieux landed in his damaged airship. The Captain Is re- 
sourceful,' and soon all hands are aloft in a free balloon made from the 
Hyperion's gondola and barely buoyant gas bag. 

Their elation is short lived. Instead of carrying them to safety, the balloon 
drifts back to the Godi's camp where he shoots blazing arrows into the 
sagging gas bag. It explodes in flames. The fggitives manage to escape, 
but the Godi dies beneath burning wreckage. 

Bought once more before the Viking Council, the outsiders are told they 
may return to civilization in exchange for a hostage and their solemn 
promise to keep everything about the island secret. Ivarsson volunteers to 
stay behind. Capt. Brieux, Oomiak, Sir Anthony. Donald Ross and his 
adoring Freyja push off by dog sled for Fort Conger, 


BRIEF PRODUCTION NOTES 


"The Island A< The Top Of The World" is high adventure m the 
Jules Verne Tradition, a saga of excitement, dartger and suspense 
about four polar explorers who discover a lost land Inhabited by 

A rich Englishman, art /Mnerican archaeologist, a French 
aeroneut and an Eskimo guide are the unlikely quartet who, ir 
1 908. fly into the Arctic vitlderness in search of the Englishman': 
missing son. They find much more than they bargained for when 
storm carries them to a mysterious, time-forgotten island at th 
top of the world 

Photographed on various locations beyond the Arctic Circlt 
at Walt Oianev Studios m Burbank, Calif., the multi-million ~ 
film is produced by Winston Hibler and directed by F 
Stevenson with an international cast starn^ Donald & 

David Hartman, Jacques Marin, Mako, David Gwillim, 
Eckemyr. Gunnar Ohiund, Lasse Kolstad, Erik Sil)u, Karl 
Wahlend. Rolf Soder. Sverre Anker Ouadal. Niel " ' 
Brendan Dillon and Ivor Barry. 

The Island At The Top Of The World" a Watt Disney Pi^ 
in colour by Technicolor, will be released for Christmas. 1 9 


Origin and Development of Story 

"The Island At The Top Of The World" is based 
Cameron's noxel, "The Lost Ones", which the studio bought 
1 968. The following year producer VVinston Hibler began sha | ' 

It for the screen. Principal photography commenced in 1973. 

Hibler, identified with nine Academy Award winning Disney^ 
films, enlisted the help 'of other Oscar winners, includii ' 
production desigrter Peter Ellenahaw, special effects direi 
Alan Melay, Eustace Lycatt and Danny Lee, costume dasig^ 
Thomas and art director Welter Tyler. John Whedon aisHarry 
Spalding wrote the screenplay, and Robert Stevenson wm named 
director. 

"We did exhaustive research in history, archaeology and 
anthropology,’' Hibler says 

"We were aiming for a super-real fantasy adventure in which 
the Viking colony and their island at tha Norh Pole would be 
entirely credible." 

Research disclosed that during Eric the Red's second expedition 
to Greenland in the 1 1th Century, 30 boats were lost at sea There 
IS an historical possibility that they could have been carried to an 
island such as Hibler's film depicts. And the idea of an island 
warmadby volcanic heat 18 feasible leal 

"We filmed some location scenes 

lb as the Vikings who row the longships." Hibler goes 
e photographers roamed the arctic, shooting 
I. seals, reindear and caribou m their natural 
IS of the icepack 






Imed icebergs and the v; 
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ROSEMARY’S 
BABY vrs. THE 
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DR. PHIBES 
LON CHANEY 
ROLLERBALL 
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More Chilling 
fiction and 
“THE TOWERING 
INFERNO" 
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A I AN Wjiikinswiisan iinplciisiini 
niidcllc-ugcd man. His Icllim 
civil scrvaiiiv rc^irdcd him as an 
cciciiiric chiiraclcr. a ciiiiMmicni 
hull <il jiikcs. ( I he oihcr workers in ihc 
niliee rcjiardcil ihcmscives as lailiircs. and 
il was a rclicl lo lake «iil iheir hosliliiies 
and I riisiralioiis on Waikins. who. 
seeniiii)iK’. was deliennisK unaware ot 
ilieii snij^ers and w hispers.) 

I here was someihinji li ighlening ahniii 
Alan Waikins. iilllu'ii}:h he was always 
dillideni and lallier ahsiirdiv polile. man 
iild-lashioned slyle. He was leinoie. like 
inosi eiMl seiAanis, bin in a dilleieni wav. 
•No-one eoiiid deliiie Ibis fvenliai aiiia 
siiiioiindinji Waikins. bin Hill Devlin's 
alleinpi, "alien", pei haps eaiiie elosei ihan 

In addilioii lo his soil, naslv pallid lace. 
It's linv lealiiies oveiwlielineil b\ waw 
lolils ol lal. there was ihe niallei ol 
W'aikins' smell- Me was alwavs 
immaeiilalelv iliesseil. Ins liinfie ol siiklv 
Ian hail iiealK liininiiti anil pomaded, 
anil Ins ehnbbv Impels eaieliillv 
nianieined. bin Alan W'alkiiis was 
,.invatiablv enveloped in an almost 
'lanpiable niiaslia ol iniisiv. lend smell, 
lemnnseenl-ol loiiinp vepelalion 

Hill Devlin wlio snileivsl niosi. 
oeenpvinp llie desk ad|aeeiil lo Waikins'. 
.mil who was .ilwavs one loi .1 pipple. Iiad 
lell a lube ol pailieiilaih poleni anii 
peispiiani on Watkins' blollei one 
nioiniiip. bill ihe lesnlts were 
disappoinllnp. 

W’nhoiii ilie slipbiesi trace ol 
embarrassineiil 01 anper. the viclim Itad 
esamined the prodtici wiih evideni 
interest and eiiriosity. and siastwd il in his 
brieleasc. with no commoni. .Itidpinp Ironi 
Ihe tininhihied cominiiation of his aroma, 
however. Watkins' lascinaiion did not 
extend lo aelnal expcrimeniaiion with the 
deodorant. 

Watkins had been around for as lonj: as 
anyone eould remember, but had never 
attended the ollicc holiday parties, always 
vanishing neatly whenever lesiiviiics were 
due. His absence Irom the Christmas 
parly, therefore, caused little conimeni. 
and everyone was made the more merry hy 
not having old Watkins on the scene, with 
hi.s olTensive smell and creepy manner. It 
was strange, though, when he failed to 
show up at the office Cor several days til ter 
Ihe holiday. Waikins had never made use 
ol his “sick" days, to anyone's recolleetion, 
and there was some eiirio.sity 
masi|ueradingas concern. 

On the fourth day. just w hen it had been 
decided lo send someone roimd to 


Watkins' Hat <ielcpho{je eiills liiul had no 
result) he arrived at the oil ice, in his usual 
mood ol reserved, impersonal 
pleasiinliicss. apologised lot his absence 
... called out ol lown. sudden personal 
business, most urgent . . . and went ahoiii 
catching up with his w ork. He negleelevl to 
explain his dark glasses, and lor some 
reason, nobody had (he cheek to ask 
about them, rnseilling as his eveiydav 
appearance was. Watkins was positively 
sinister in his limny little opavjiic specs. 

At the pub. later. Hill leinaiked that old 
Waikins looked a bit wend aboiii ilie 
mouth, as well. All <'oll>ns hadn't iioliecd 
anyllimg more Ihan iisiiallv odd. but Kitbv 
Ihe lelephonisi agreeil with l>evlm. Il was 
Ins teeth, she venluicd. She'll nevei iioied 
il heloie. but they weie kind ol |>omle<l. 
like vampiie fangs. 01 something. I li.il 
drew a laugh all aioiiiul. anil evciyoiie 
eonemied liial fangs 01 no. Waikins was 
giving out mote ol a jvoiig ihanevei. Ills 
iisiiiil smell was angnieiileil bv a suit ol 
smoky odoiii likebiiini leaves Iheievvas 
no point Ml eoniplaiiiiiig In Mi Holmes, 
who had maiiilained wheiicvei anvom- 
expiesseil dislievs aboiil Waikins' ailli- 
social aioiiia. ihai ilie man was an 
imiisiiallv eonseieiiloiis woi ki-i . i'oihI 
iiaiiiied. .iiiil ohMoiislv ihe smell was due 
lo siiuielhing bevoiiil his eonliol Still ii 
leallv wasgellmga bil iiiiieli 

Ml Watkins, w ho leniaiiieil >il his desk 
with his usual egg saiulvvieh. iimetl in 011 
ihcir eoiiveisaiiiin. and smiled Ins hlaml. 
hall smile, his pointed teeth gleaming 
welly. 

Il was a pity about Ihc siucll. hut il had 
been with him lor years, inivv. cvvi since he 
had become really serious about his 
studies. Ihe giadiial alleialions m his 
uppcai'iince. too, weie olien a bit, 
disturbing, even to Watkins himsell. and 
he soinelimes ihoughi rather wisilully ihal 
it might have been pleasant In have had a 
'■normal" lile: itiends. wnnien. perhaps a 
home and children, bin it was all pretty 
paltry siiill. really, compared lo what Ik- 
had worked lor all these years, the long 
nights ol study, ihe serimpingaloiig in this 
absurd Job to finance the iiiimial trips 10 
America w here everyone ihouglii he had a 
married sister . . . the gruelliilg hours ol 
resojireh at Miskatonic University, the 
field work at Innsmoiilh. and oihei 
obscure sites. Soon it would all pav oil. 
and there would he no more need lor this 
life ol dreary deecpliuns and drudgeiy. no 
more^vl the lacile mockery ol livols. 

Alone ill the ollicc. he allowed himsell 
the pleasure ol remov ing the dark goggles- 
for a few niinules. How magniliceni even 


this dismal place was. lo his changing eyes. 

All around him. the Invisible Ones made 
Ihemselves known, and aeknow ledged him 
as then eomiade and cv)iial: the great 
while slug that purred on Ruby's console, 
feeding on Ihe unsuspeelitig cow's 
essences, the shinimering eel-ihing that 
hung about All Collins, (who ollcn hud 
seerei horrible iliougliis and was miieli 
given to nightmares.) 

He had intended lo linisheveiMhingoM 
ueally. give llolnies his noliee . going lo 
live with the mariieil sisiei .. health 
leasons . . sell Ihe Mat. leave eveiylhing 

lidv. Hill Mr Walkms was about to vielil 
lo one ol the lew eapiices ol his sooimo- 
he-emled hiiiiiaii lile. 

Ihe ncM I iidav was a slow il.iv at Ihe 
oMiee. and ihe legiil.iis paiiook ol .1 
piiilieulailv leiigthv. and laigi-tv liipiitl 
liiiieli. Il leipiiied I’leiiiv iil loiiieaiinii. 

Hill Devlin mamiaineil. lo stay mihesanie 
loom with old Waikins. these davs. Ihe 
smell was iiu |oke anv moie, .iiid those 
gle.il thick glasses vvilh the biiih-iip sides 
Ihal had lepfaeed the lust pan of daik 
sivtvs weie absoliilelv eneivaimg lo siv 
gi>l‘ghii)‘ at one ail dav long He dnlii'i 
even look Imm.in. .iiiv iiioie. old W’.iikms. 
not (h,il heevei had bivna iileas.iiil sii'ht 

I lie hilie gloiip III. nil ils I11//V w.iv b.ii k 
acl OSS till lo.id luepaiillg llieiiisi-lves lo 

l.lie Ilie ledioiis .illri in ion ol |ii elendiiig 1 

loin- hiisv Diieeilv Ihev enieieil Ihe , 

olliee. Rnhv hee.nne .iw.iie ol something 1 

sliailge .Man W atkins w. IS not III his desk. ' 

iiiiiisiial eiioiigli III ilsell. .iiid llie looin I 

seeniixl very daik. due to hall the 
lltioreseeni lights hemg huini out. Ml was 
about to teinaik that none ol iheni had 
even been Iliekering ihal mnining. when 
Ihe lemaming lights spuilered and went 
mil. 

II was Iree/ing cold as well, and , 
evcryiine stood lor a iniimeiil in the | 
bewilderment that always strikes ix'ople 

upon eiileiing a room wheie things are 
inexplicably not i|Uile as they should he. 

I ben Ruby went to check the other Ivvo 
ollices on the Hour, only lo liiid ihal iheir 
inhabiianlswere also indulging in leisurely 
liineh breaks. All the lloureseeiit lights 
were eraekling. and the cold seemed to he 
spreading. She rcliiriied to Ihe others, aiul 
gtive her sw itch board a try. but was unable 
to open a line. Some son ol power luilure 
allecling Ibe whole buiklmg. Devlin 
supposed, nothing to do lor it but ring the 
electric eompany from a phone box. iind 
settle back down in the pub. Ihe others 

Continued overleaf 
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agreed thai this seemed a logical and 
comfortable solution. The atmosphere 
was becoming quite unpleasant, really. 

Then the door slammed shut, and the 
fun really began. There .seemed to he a 
strong wind blowing down the corridor, 
thwarting all their efforts to force their 
way out of the office. After the mounting 
confusion and unease, it was almost r 
relief to have a concrete reason to expres; 
fear. Ruby whispered that she could fee: 
“things" moving about in the dark, and 
Alfs lighter sent up a blue flame and went 
out. Everyone fell silent, and jast listened 
with morbid fascination to the sound of 
the great wind blasting along the hallway. 
Then they heard the other noise, a kind of 
wet rustling, a sloshing along the floor 
outside. As it came closer to the office, the 
trio could make out a yellowish ^ow 
along the bottom of the frosted glass door. 
It grew brighter as the distant sound 
became a heavy liquid plopping, and 
something slid over the front of the door, 
barely visible in it’s own dim light. 

Later, in hospital, when the three were 
being treated for shock, the staff noted 
that whilst they had all seen something so 
horrible as to temporarily impair their 
sanity, the individual descriptions of the 
manifestation were wildly conflicting . ,, 
Tentacles, two-or three heads, glowing 
like radium, a huge mass of viscous 
rubbery flesh, loathesomely irridcscent 
colours, a horrible damp smell, waves of 
cold . . . (William Devlin, the victim found 
nearest the door, had lost parts of two 
fingers due to frostbite). In their ravings 
each of the unfortunates had stressed a 
different aspect of what they all insisted 
was one icredible creature- On one point, 
however, the descriptions did concur. 
Each patient insisted that, perched upon 
the obscene, undulating body was ,a 
grotesquely swollen and disfigured human 
head, with horrible eyes protruding on 
plant-like stalks. The featues were just 
recognisable as those of the missing man, 
Alan Watkins. 

Eventually, the group recovered, 
although Alf Collins' nightmares have 
grown much worse. Bill Devlin has 
become a quiet, morose man, and Ruby 
takes tablets for her pressure. All three left 
the office as soon as transfers could be 
arranged. 

At about the same time as the incident, 
a series of unusual reports began coming 
into the local police station; several people 
in the river bank area lateat night sighting 
a huge shape in the water, something that 
appeared to be alive. To date, there have 
been no detailed descriptions, but all the 
witnesses mentioned a kind of light, a 
strong smell of decaying vegetation, and a 
blast of cold air. One old meths drinker 
gibbered something about a huge human 
head, with eyes shooting in and out like 
snails' horns, but no thorough accounts 
were given by the more reliable sources. 

Sightings have become less frequent in 
recent months although in weeks that are 
short on sex scandals, the Sunday papers 
occasionally run another feature on 
“London’s Own Loch Ness Monster". The 
case of Alan Watkins, like so many 
“missing person” investigations, remains 
unsolved. 



THE LAND THAT TIME FORGOT 


EXCITING ADVEMTURE FROM THE AUTHOR OF ‘TAR2AN 


Watch out for it at your 
local cinema. 
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THE VHULTOF HORROR 


Metromedia Producers 
Corporation and released by 
Cinerama Releasing (U.K.) 
Ltd. In each of the chilling 
tales, Richardson portrays the 
crypt-keeper who provides the 
characters with terrifying 
glimpses of what is in store for 
them ... or have the events 
already happened? Throughout 
their journey behind the vault 
of horror, they learn that 
‘'death lives”. 

One of Europe’s foremost 
creators of horror films, 
Freddie Francis directed “Tales 
from the Crypt”, and Charles 
Fries, Metromedia’s executive 
Vice President in charge of 
production was executive 
producer for the film. 

Filmed in this country, 
“Tales from the Crypt” used 
some of London’s most eerie 
old mansions for location 
shots. In addition, Highgate 
Cemetry was used for the open- 
ing sequences. 

“Tales from the Crypt” is the 
seventh Film on which Freddie 
Francis has worked with 
Subotsky and Rosenberg, and 
the fifth he has done with Peter 
Cushing ... a reunion of the 
most successful teams in horror 
films today. 


“Tales from the Crypt”, a 
new peak in horror-suspense, 
has a distinguished cast headed 
by Sir Ralph Richardson, Joan 
Collins, Peter Cushing, Roy 
Dotrice, Richard Green, Ian 
Hendry, Patrick Magee, 
Barbara Murray, Nigel Patrick 
and Robin Phillips. 

Brought to the screen by 
today’s most successful produc- 
ers of horror Films, Max J. 
Rosenberg and Milton 
Subotsky, the Amicus Produc- 
tion is presented by 
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Five people find themselves 
separated from the others in a 
party touring some ancient 
catacombs. They realise the>’ 
are lost when suddenly a 
mysterious door opens and 
they find themselves in a large 
chamber w'ith a throne-like 
stone chair, Their fear becomes 
terror when a scream in- 
troduces a strange cowled 
Crypt Keeper who ignores their 
questions, but invites them to 
be seated. 

The first to protest against 
their confinement is Joanne 
Clayton. Immediately she is 
seen tii murder her husband on 
Christmas F\e. onl\' to become 
herself a victim of another 
murderer in the grisly disguise 


of Santa Claus. 

The Crypt Keeper’s next tale 
is about Maitland. In the story. 
Maitland deserts his wife and 
family for another woman, 
only to find one of his most 
horrible nightmares suddenl\- 
turned to reality, 

James Elliot is the Crv'pt 
Keeper’s next target. We see 
Elliot tormenting a poor kind 
neighbour named Grimsdyke. 
and we also see Grimsdyke's 
hideous posthumous revenge. 

The Crypt Keeper next tells 
a tale of Ralph Jason. Jason 
and his wife Enid waste three 
magic wishes and in their 
search for health and wealth, 
find instead insanitv and 


eternal torment. 

William Rogers is the 
subject of the Crvpt Keeper’s 
final talc. He takes terrible 
advantage of his position as 
superintendent for a home fiu- 
the blind. The patients, led b\ 
George Carter, eventuallv 
make him pay for his crueltv in 
an appropriately cruel and dia- 
bolical manner. 

A stone door behind the 
Crvpt Keeper opens slovvlv and 
he quietiv' tells the five people 
to leave. When questiemed as 
to exactly where thev are. the 
Crypt Keeper inidrms them 
that this is the place where 
people go when thev have died 
w ithout repentance. 
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It gives us great pleasure to 
announce the winner of 
"MONSTER MADNESS" cap- 
tion contest from tssue 3. Mr, 
Stephen Taylor of Shipley, 
West Yorkshire will receive 
the next 12 issues as his 
prize. All other entrants will 
receive an 8" x 12" horror 
photo i n consolation 
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A. MaryShelly, author of 
"Frankenstein" 

B. Charles Ogle in Edison’s 
silent "Frankenstein" 

C. Christopher Neame in 
"DraculaA.D. 1972” 

D. Paul Naschy in "Shadow 
Of the Werewolf" 

E. Jacqueline Pearce in 
"The Reptile” 
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W ELCOME to the third 
installment of our "Or. Who” 
series. We hope you enjoy our 
latest crop of creatures, and this 
introduction to the new "Doctor”. 

In his relatively brief film career, Tom 
Baker has delivered outstanding 
performances in several films of the 
horror-fantasy genre ("The Vault Of 
Horror", 'The Seventh Voyage of 
Sinbad", "Frankenstein: The True 
Story", and, most recently, "The 
Mutations"). This season, he is due to 
take over the role of "Doctor Who", in 
the new series of BBC TV adventures. 
Baker has shown himself to be an actor 
of unusual sensitivity and versatility, 
and we believe his exposure on 
television will bring his talent far 
greater recognition than it has had to 
date. 
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PART THREE 

Baker grew up in a devout RC house- 
hold in the Kirkdal road section of 
Liverpool, and, being attracted to the 
"heroic" aspects of monastery life, as 
advertised by the clergy, he trained to 
be a monk from the ages of 1 6 to 22, 
with an order based in the Channel 
Islands. Eventually, it became clear that 
he did not have a genuine religous 
vocation, and Baker left the monastery, 
only to find himself almost immediately 
called up to do service in the Army. He 
claims to have survived his two years in 
the Medical Corps by "feigning idiocy", 
and upon his release entered a 
Liverpool drama school on a grant, and 
worked with various repertory 
companies. Whilst a member of York 
Repertory Theatre, he was spotted by a 
director of the National Theatre, for 
whom he later auditioned, and was 
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PaaeSS.TopLefl Tom Baker, now Dr Wlio, Cenire A Robot. Below Left Alpha Ceniaun and Followers, Above Left Two Primibves. Above 
Right An Axon, Below Draconians 



placed under contract 

Baker spent two years with the NT, 
during which he played a variety of 
supporting roles, ranging from a panto 
horse to the flashy Prince of Morocco in 
"The Merchant of Venice" 

When Sam Spiegel was searching 
tor an actor to portray Rasputin in 
"Nicholas And Alexandra", he asked 
Laurence Olivier for suggestions, and 
Olivier mentioned Baker. Since his 
great success m the role of the 
charismatic "Mad Monk", Baker has 
appeared in such films as "Dear 
Parents", "Canterbury Tales" and 
"Luther", in addition to his fantasy- 
oriented parts. 

In between film assignments. Baker 
was often forced, until recently, to 
take part-time jobs on building sites, 
etc., until recently but evidently was not 
particularly disturbed by the fact, taking 
pride in his ability to adjust to any living 
or working condition. He has played 
leading roles at the Bristol Old Vic, and 
in 1973 received excellent notices for 
hts portrayal of Macbeth at the Shaw 
Theatre. 

We are looking forward to seeing 
what original slant this unpredictable 
performer will bring to the ever-popular 
character of "Dr. Who" 
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RICHARD RODNEY PENNETT 

ROYflLOFEKfl nCW 5 E OKCHE 5 nW.COTENT QflRIiEN 
(LMbCR:CHflRL£5TflYljOR) 

COfIDMCTtDPY nAFCy5DOD5 

(Sr KINl) IWUSSION OTTIIE miMmUOK. WflLOfDM llOiJt C*CtlE5nM.C0imff (MKCtnl 
ORIGINAL FILM SOUNDTRACK AVAILABLE ON EMC3054 


EMI FILM & THEATRE MUSIC LIMITED. 

Are proud to be the publishers 
of the music from the film 

Sheet music copies are available of the main theme and the waltz. 
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